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WILLIAM E. JONES 
A Leader in Southwestern Culture 


Presiding over state-wide activi- 
ties of the Texas Association of Mu- 
sic Schools this year is a man who 
has been prominent for more than a 
decade in the musical history of the 
Scuthwest, Dr. William E. Jones, 
director of the Department of Music 
at Texas State College for Women. 


“Music is both my vocation and 
avocation. I find my recreation in 
it as well as my livelihood,” says Dr. 
Jcnes, who was born in Wales and 
reared in the atmosphere of the 
“Eisteddfod,” an institution which 
has made that country familiar as 
the “Land of Scng.” He began play- 
ing the piano at the age of six and 
gave public performance at the 
organ in the church when he was 
nine. 


After some years of study at the 
University of Wales, he went to 
Lenden College of Music and Trinity 
College. Coming to the United States 
to fill a position in the Indiana Col- 
lege of Music and Fine Arts, he has 
since appeared as soloist, conductor, 
and lecturer with marked success 
in a large number of: colleges and 
music centers. In recognition of his 
contributions to the progress of 
music in the Southwest, his name 
was placed in the “Who’s Who in 
Music” in 1928 and he was awarded 
en honorary doctor’s degree from 
Austin College in Sherman in 1937. 


Two terms’ work as president of 
the Texas Music Teachers Associa- 
tion, service on the Commission of 
the Texas Association of Colleges 
for granting the B.A. degree, activi- 


TMTA CONVENTION CITY—EL PASO | 


ties in musicology consisting of ex- 
tensive lecturing and writing arti- 
cles for professional magazines— 
these things are representative of 
Dr. Jones’ activities for the advance- 
ment of music in the South and 
West. 


Theories of music education he 
has put into practice have been 
adopted by leading school of the 
country, and voice students come 
from all over the nation to TSCW 
to be in classes, for Dr. Jones is 
recognized as one of the outstanding 
teachers of voice in this country. 

High standards of music which he 
has established in Texas have been 
attested not only by a fine quality 
of workmanship, but by the kind of 
music he presents—the major works 
of the old masters and modern com- 
posers—the “Stabat Mater” of Per- 
golesi, “The Song of the Norns,” by 
Heinrich Hoffman, Miriam’s “Song of 
Triumph,” and others. These activ- 
ities, supplementary to the complete 
college course, have broadened the 
interest in music in the schools. 

Dr. Jones has proved himself high- 
ly versatile. In addition to his work 
in teaching, he has appeared as solo- 
ist in concerts and oratorios in vari- 
ous places in this country and Wales, 
and has been guest conductor with 
some of the nation’s leading choral 
and orchestra societies. For three 
seasons he was with the Victor 
Talking Machine Company and or- 
ganized the first all-state Music 
Memory Contest, for which the Bu- 
reau for the Advancement of Music 

(Continued on Page 19) 
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El Paso, a modern city, lies at the place where prehistoric man, 
and later Spanish Conquistadores found a restful sunshine haven by 
the banks of the Rio Grande—a city of magnificent schools and || 
churches, beautiful homes and a happy people. | 

Across the border lies Old Mexico, land of romance and charm, || 


Juarez—typical city of our friends on the South. Only a short time 


to the Carlsbad Caverns, magnificent with their beauty and mystery. 


Ruidoso and Cloudcroft, nestled thousands of feet high in the moun- ] 
tains, where pleasure is paramount during both the winter and 


summer months. 


On our scenic drive around Mount Franklin which, when visited 
at night presents one of the most magnificent views to be found in 
this country—a million lights that flicker a sign of welcome to the | 
traveler. Old missions that have been standing for hundreds of years. | 
Fort Bliss, the largest cavalry post in the United States. Dozens of | 
other places of interest to be seen in and around El Paso. 

We welcome our guests and offer to them the hospitality for which 
|| the old West has long been known. El Paso—the Friendly City. 


























CENTERS OF ALL 
IMPORTANT SOCIAL 
ACTIVITIES 


Music Clubs, Art Studio Groups, 
Women’s Clubs and many similar 
organizations choose Affiliated Na- 
tional Hotels as their weekly hosts. 
This is because each Affiliated Na- 
tional Hotel plays a prominent part 
in promoting cultural interest in 
the community in which it serves. 


Affiliated 
NATIONAL HOTELS 


ALABAMA } 
THOMAS JEFTERSON Birmin,..om 
ILLINOIS 
HOTEL FAUST Rocktord 
LOUISIANA 
TUNG HOTEL New Orleans 
HOTEL DESOTO New Orleans 
MISSISSIPPI 
HOTEL LAMAR Meridian 
HOTEL RIVIERA Bilom) 
NEBRASKA 
HOTEL PAXTON Omeoha 
NEW MEXICO 
HOTEL CLOVIS Clovis 
OKLAHOMA | 
OKLAHOMA BILTMORE Oklahoma City 
HOTEL HUBER Muskogee 
MOTEL BELMONT Okmuloee 
HOTEL ALDRIDGE Wewoka 
TEXAS 
HOTEL ALICE Alice 
STEPHEN F. AUSTIN Ausun 
MOTEL SETTLES Big Spring 
HOTEL BROWNWOOD Brownweed } 
HOTEL SOUTHERN Brownwood ' 
HOTEL LAGUNA Cisco } 
HOTEL CORTEZ Bi Paso 
HOTEL TEXAS Fort Worth 
MOTEL BUCCANEER Galveston 
HOTEL JEAN LAFITTE Galveston 
CORONADO COURTS Galveston 
MIRAMAR COURT Galveston 
HOTEL CAVALIER Galveston 
HOTEL LUBBOCK Lubbock 
HOTEL FALLS Marlo } 
HOTEL CACTUS Sen Angelo 
ANGELES COURT Sen Antonio | 
VIRGINIA | 
MOTEL MOUNTAIN LAKE Mt Lake 


NATIONAL 
tek 


__Host To THE NATION 
C9-268-4 | 
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HERE ARE FOUR WACOANS WHO ARE BENEFITTING BY PLAYING IN WACO SYMPHONY 


—— 
Page Four 











anized Waco Symphony. Left to 


right: MISS BERNICE LEBOWITZ, CALDWELL SMITH, A. J. HARDY, and MISS JANE CROW. Bay'or University and the public schools of Waco are cooperating with professional musicians in the new 


The above performers are typical of the many school musicians and semi-professionals who are receiving excellent training afforded by their participation in the newly or 


program. Dr. Max Reiter is the conductcr and Frank Wilcox is president of the Waco Symphony Society. Miss Roxy Grove, chairman of the School of Music, Baylor University, one of the sponsors. 





fr + —— Co 


| T.W.C. AND T.C.U. PIANISTS 














KATHERINE KILANDER, concert pianist and teacher, head of the Piano Department 
of Texas Wesleyan College, Fort Worth, and KEITH MIXON, professor of Piano at 
Texas Christian University, Fort Worth, who are being neard in pia.io-.uo recitals 
during the current season. 
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KARL WILSON GHERKENS 





Karl Wilson Gehrkens, prominent 
leader in merAican music resigned re- 


JAMES L. WALLER cently from his position as editor of the 
Feeneet ot Se ge a ar Music es - publications of the Music Teachers Na- 
ucators Conference, elected at its San tional Association. (See paze 6.) Born in 
Antonio Convention last spring. Mr.  XKelleys Island, Ohio. Apr.1.19, 1382. Edu- 
Waller was born near San Antonio. He cated Oberlin Collese and Columbia Uni- 
is a graduate of the University of Okla- versity (A.B. Oberlin 1905: A.M. Oberlin 
homa, and has done advanced work in 1912). Mus.D. (hon.) Illinois Wesleyan 
the University of Chicago and Chicago University 1939; Mus.D. (hon.) Capital 
Conservatories. He has studied under University 1939. President M.T.N.A. 1932: 
Arthur Boardman, Albert Boroff, and president M.E.N.C., 1923; member R.C.M. 
Vitorio Trevissan, all in Chicago. He has E. since its organization; head of Music 
been teaching in the schools of Tulsa, Education Department, Oberlin Conserv- 
Oklahoma, for ten years. atory of Music since 1907. 
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61st Annual Meeting of 
M.T.N. A. 


The program for the 61st annual 
meeting cf the Music Teachers’ Na- 
tional Association to meet De7em- 
ber 28th to 30th at Kansas City, Mo., 
is now prectically completed, and 
will be sent to a large mailing list 
in early December. 

Edwin Hughes cf New York City, 
president cf the Association for the 
second term, has prepared a program 
of papers end addresses by distin- 
guished musicans and music educa- 
iors, as well es musical and social 
events of such character as will draw 
t» Kansas City hundreds of music 
levers frcm all paris of the country. 

The Kansas Ci'y local committee 
under the leadership cf Mrs. John 
L. McLaughlin, has been unusually 
active in stirring up interest in the 
big three days mecting and an at- 
tendance is expected that will equal, 
if not exceed, the meeting last De- 
cember at Washington, D. C., when 
some 1200 were present. 


Forums and Roundtable discus- 
sions have been arranged and will 
include sessions in Piano with Frank 
Mannheimer of London in charge; 
in Vcice, led by Homer G. Mowe of 
New York City; in Organ and Choir 
under Palmer Christian cf the Uni- 
versity of Michigan; Violin and 
String Ensemble under Eddy Brown 
of New York City; Musicology un- 
der Leland Coon of the University 
of Wisconsin; Public School Music 
led by Mabelle Glenn of Kansas 
City, Mo.; Psychology of Music un- 
der Max Schoen of Carnegie Insti- 
tute; Theory and Composition under 
Arnold Schoenberg, University of 
California, Los Angeles. 


Complimentary to delegates at- 
tending the meeting will be a pro- 
gram of symphonic music on Thurs- 
day evening, December 28th, by the 
Kansas City Philharmonic Orchestra 
under its regular director, Karl 
Krueger, an organization that is 
attracting increasing attention over 
the country for its splendid work. 
The program will offer selections 
from Weber, Brahms, Griffes, Straw- 
insky, and the Concerto for Two 
Pianos by Poulenc, which will be 
played by President Edwin Hughes 
and his gifted wife, Jewell Hughes. 
Other musical groups expected to 

(Continued on Page 20) 
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| MTNA President 





EDWIN HUGHES 


President of the Music Teachers National 
Asscciation who is presiding at its 61st 
annual meeting at Kansas City, Decem- 
ter 23-50. 


Texas Association 
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| MENC President | 
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LOUIS W. CURTIS 
President, Music Educators National Con- 
ference, which is meeting in Los Angeles, 
March 30-April 5. 


of Music 


Schools Meets December First 


Thirty-three college music dep2rt- 
men's and three private conserva- 
tories were represented at the 
annual meeting of Texas Association 
of Music School at San Antonio 
Friday, December 1. Professional 
cthics, teachers certification, music 
credits and teacher training, and 
cther current problems of music 
educators were discussed. The 
one day session, which included 
addresses by several leading Texas 
educators, was held in the audi- 
torium of Our Lady of the Lake 
College. 


Among the leading speakers were 
Dr. E. H. Hereford, college ex- 
aminer, State Department of Edu- 
cation; Dr. John A. Guinn, repre- 
senting the Texas Association of 


Cclleges; Dean Claude Sammis, 
Texas Christian University; Miss 
Miriam Gordon Landrum, Texas 
School of Fine Arts; Miss Christine 
Bagwell, Kilgore Junior College; 
Dean Henry E. Meyer, Southwestern 
University; Dean E. Edwin Young, 
Hardin-Simmons_ University; Dr. 
Walter Gilewicz, of Mary Hardin- 
Baylor College, and Dr. Wm. E. 
Jones, Texas State College for 
Women, president of the association. 


Institutional members of Texas 
Association of Music Schools in- 
clude: Baptist Seminary, Fort 
Worth; College of Arts and Indus- 
tries, Kingsville; Fort Worth Con- 
servatory of Music, Fort Worth; 
Hardin Junior College, Wichita 

(Continued on Page 14) 


PLAN NOW 6 3% 
to attend the 1940 Convention of the 
TEXAS MUSIC TEACHERS ASSOCIATION 


 . eee ee June 18 and 19 | 


| 


Los Angeles Convention 
City For Music Educators 
Conference 


Dr. Lewis W. Curtis, supervisor 
of music of the Lost Angeles public 
schools, has announced the twenty- 
sixth meeting of the Music Educa- 
tors National Conference to be held 
in Los Angeles March 30-April 5. 
Barring the temporary uncertainty 
regarding the time of the meeting, 
all other plans have been going 
forward with definiteness and en- 
thusiasm. Several hundred music 
educators in the Los Angeles area 
have enlisted as aides to the Con- 
vention committee, which is under 
the general chairmanship of Super- 


intendent Vierling Kersey repre- 
senting the Los Angeles Public 
Schools and several co-operating 


educational institutions and organi- 
zations of Southern California. 

As in recent year, the National 
School Band Association and the 
National School Vocal Association 
will assume important responsibili- 
ties in connection with the conven- 
tion program, including the spon- 
sorship of a National High School 
Band, Orchestra and Chorus, and a 
Junior High School Orchestra. Vis- 
itors who were very much impressed 
by the Junior College Festival held 
in connection with the California- 
Western Conference last spring will 
appreciate the significance of a sim- 
ilar feature planned for the national 
program. 

Other major musical contributions 
will be provided by the schools of 
Los Angeles and as usual there will 
be visiting high school and college 
musical organizations. Paralleling 
the extraordinary music festival be- 
ing planned for conference week will 
be an exceptionally strong educa- 
tional program in which nationally- 
known leaders from all parts of the 
United States will participate. 

Many of the educational commit- 
tees are planning section meetings 
or other special features and there 
will also be several. vocal and in- 
strumental master classes. Some of 
the convention high lights will be 
obviously atttractions distinctive to 
the convention locale. 

ee 
Did dotnet Bel az ote 
day, Nov. 10. After the recital the Lub- 
bock members of the M.T.A. gave a tea 


honoring Mr. Johnson and out-of-town 
teachers and their students. 
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—By C. J. G. 


MUSIC SCHOOLS AT WORK 


Undoubtedly one of the finest steps forward in Texas music was the 
forming of the Texas Associaticn of Music Schools which held its first 
convention in San Antonio December 1. Texas is an empire in its own 
right; it has its own peculiar problems in all matters including education, 
and particularly music education. However, this is not to imply that Texas 
is not willing to learn from the experience of other states, but it does imply 
that its size, distance between large cities, dis'inctive background of its 
people, aims and ambitions of its Department of Public Instruction and other 
factors create the necessity of setting up 
channels through which educational progress NOE 
can better flow. The T.A.MS. is one of these. &# 
The San Antonio meeting revealed this fact.  2Y 
No namby-pamby luncheon-banquet society ; 
is this new, fact-finding, hard-working or- 
ganization. This column in our next issue 
will be devoted to some of the concrete work 
already accomplished. 
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TWO NATIONAL MEETS AT HAND 


Shy 4 i i c 
Two national conventions of especial im- y The hermit thrush that — at close of day, 
&Y The shooting star that goes its flaming way, 


portance to Southwestern Musicians are at 
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RHYTHM UNIVERSAL % 


Mt From star to clod, from sun to grain of sand, 
: The primal law of rhythm holds command; 
And all on earth who know and feel this law 
=: On universal strength may freely draw. 





editorship since that date. These volumes form a compendium of the pro- 
gress of music education in America, and the high standard set for them 
by Waldo S. Pratt has been ccntinued in a conspicuous manner during the 
many years of Dr. Gehrkens’ editorship. In addition to his editorial work, 
Dr. Gehrkens is the author of many books, among them the following: 
Music Notation and Terminology, Essentials in Conducting, An Introduction 
to Schocl Music Teaching, Fundamentals of Music, Universal School Music 
Series (with Walter Damrosch and George Gartlan), Music in the Grade 
Schools, and Music in the Junior High School. He was Music Editor of the 
Webster International Dictionary and he reg- 
larly edits a department in The Etude. Dr. 
Gehrkens’ work for the Music Teachers Na- 
tional Asscciation will be taken cver for the 
present by the assistant editor, Theodore M. 
Finney, of the University of Pittsburgh, pend- 
ing the election of a new editor at the annual 
cenventicn cf the Asscciation in Kansas City, 
December 23, 23 and 30. Music in America 
has profited irameasureably by the unselfish 
werk of Music Educator Gehrkens. The 
Southwest jcins the remainder of the country 
in thanking him for his many contributions 


$F Nye Ngee Neer } yer 
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ed and mesneuer. dees 4e tems. ee- Nw The waving grass, the tides that rise and fall, sf to American culture. 
where in this issue are details of the Music jf Each heeds the rhythm impulse—each and all. 3h », * 
Teachers National Association meeting in M 


Kansas City during the Christmas holidays yg 
and the Music Educators National Conference 
in Los Angeles in March and April. Texas 
and other Southwestern states should be well 
represented. A Texas table will be made up '&¥ 


at the main banquets of both conventions. The world itself could lessen pain and strife 
Visit the Texas desks at convention head- gy If only — could heed this law of life— 

This primal law that runs through time and space 
And hangs each sparkling galaxy in place. 


quarters and sign the Southwestern register. 
Write Paul Riley, Texas College of Arts and 
Industries, Kingsville, if you want a reserva- h 
tion on the special train to Los Angeles. 


. * 
DR. GEHRKENS RESIGNS EDITORSHIP a 


Karl W. Gehrkens, editor of the Volume of 
Proceedings of the Music Teachers National 
Association for the past twenty-two years, : 
has just resigned. Dr. Gehrkens, whose ac- 
tivities in the field of music education are na‘ionally known, was president 
of the Association in 1932, and has been active in its affairs for some thirty 


years. He is also a past president of the Music Educators National Confer- . 


ence, and has been a member of the Research Council of Music Educa‘ion 
since its organization. Pressure of duties at the Oberlin Conservatory of 
Music, where Dr. Gehrkens has been the head of the Music Education De- 
partment since 1907, has compelled him to relinquish his work as editor for 
the Music Teachers National Association. Dr. Gehrkens took up the edi- 
torial work for the Association in 1917, as the successor of the late Waldc 
S. Pratt, and the yearly Volume of Proceedings has been issued under his 


ee aay, eae Merry Christmas to Musicians Lvermwhere 
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In songs and symphonies that sway the heart, 
The soul of rhythm moves through music’s art 
And builds a tonal realm where all may go 
To find a safe retreat from care and woe. 


¥ From star to clod, from sun to grain of sand, 
&% The law of rhythm holds divine command; 

And through the universe its power streams 
wz In gclden music etched with golden dreams. 





GIVES RADIO PROGRAMS 


With Mrs. Rex Hudson, Levellan, as chair- 
man, the South Plains Applied Music Teach- 
ers Asscciation will present a thirty minute 
program at 2:00 P. M. on the next to last 
Tuesday in each month over KFYO, Lubbock, 
Texas. The programs will present the teach- 
ing of Musicianship for fifteen minutes, and 
fifteen minutes of music performed by stu- 
dents having made a passing grade in all 
required subjects in a previous Festival. The 
three departments, piano, voice, and violin, 
will be represented. The closing number will 
be selected from the Music Appreciation list 
given by the Interscholastic League. The 
music played will be from the State Festival 
Program. The names and composers will not 
be announced, as the students will be asked 
to recognize those from hearing them. There will also be space on the 
leaflet for other Musicianship tests. This project appears to be worthy of 
emulation. 


—Ernest Powell. # 


* © 

It is gratifying to observe the progress, rapid development and recog- 
nition of private conservatories in the Sou'hwest. Although the colleges and 
universities are serving most creditably, the private teachers are continuing 
their excellent work, and the metropolis always offers advantages, the con- 
servatory of music—the specialist school—has its place in music education. 
Music Marches On! 
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In Defense of 


YOUNG MUSICIANS 


By A. E. WILDER, JR. 


Head of Voice Department, Southeastern Louisiana College, 
Hammond, Louisiana 


Music, in one sense, is a concentration of the natural beauty of sound 
which can be extracted from the rough and presented as a finished product 
by a skilled artisan. This sound, falling upon the sensitive audio-system 
of man, produces a deep satisfaction which is unsurpassed by any of its 
related arts. Since the pleasure of music is unmistakably so great to man- 
kind, and since maa purchases his pleasures, such as luxuries in food, 
drink, wearing apparels, and other personal possessions, why shouldn’t he 
likewise purchase this musical pleasure which young musicians present? 

I believe, that, at the present time, man’s culture, as well as the com- 
munity culture, has advanced to the point where that is a definite under- 
standing and appreciation of the finer things of life. We accept the newest 
and best dress styles because De Long and Schapirelli say they are the 
best. The young musicians present the better music because eminent 
music authorities say that it is the best. We purchase copies of De Long’s 
and Schapirelli’s works of art at a very great price—can we not purchase 
the works of art of the young musicians as well? 

We are all aware of the necessity of specialized work in the music field 
and with this specialization comes a higher fee. Money, to the majority 
of students, whether they are students of music or otherwise, is truly a rare 
possession. Because of this increase in regular matriculation fees many 
talented boy and girl is denied the privilege of which he is most ambitious. 
There is no other undergraduate course in the regular college curriculum 
which is as expensive as music, and no course more highly specialized; 
therefore, I contend that extra consideration be given those who are ambi- 
tious enough, and have sufficient natural ability enough, to cause them to 
be placed in this select field. 

From time immemorial the young musicians have been expected to give 
of their art to churches, public gatherings, civic and private organizations, 
weddings and what-nots because some ignorant busybody misconstrued the 
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I American Soprano | ETHELYNDE SMITH BEGAN 
MUSICAL EDUCATION EARLY 


It is a well-known fact that infants three months of age do occasionally 


text of the Holy Writ in their interpretation of the word “talent.” The 
talent of the scriptures is a piece of ancient money. 

The talent which a young musician possesses, if I may use the word 
in its colloquial sense, is no more strange or unusual than the talent a 
student of Home Economics, athletics, mathematics, or business adminis- 
tration possesses. It is true that a beautiful young voice singing a ballad 
is a great deal more pleasant to a great majority of people than to watch 
a student work a problem of arithmetic on the black board or a young 
lady bake a cake. 

For example: We never expect a young athlete who is majoring in 
coaching to referee our high school athletic events for the glory of a 
personal appearance or the experience which he might acquire. Neither 
do we ask a young lady who is majoring in Home Economics to come to 
our home and prepare one of her special menus just for the glory of a 
personal appearance or the experience which she might acquire, yet, we 
expect the young musician to be ready, at the drop of a hat, to stand up 
and play or sing “O Promise Me” or “My Country "Tis of Thee.” That, my 
good people, is gross inconsideration and a definite example df the absence 
of thought. 

The reason the music field is considered the “starvation stable” and the 
“suicide squad” is because young musicians have been the butts of these 
social injustices. Music teachers and supervisors in the secondary schools 
are paid less than any of the other instructors. (You can check the records 
on this statement.) With the salaries at the rocky bottom how can the 
superintendents and principals expect to secure the services of the more 
qualified teacher? How can a young musician demand a living wage after 
his college preparation is completed if he is forced by public opinion to give 
himself while he is a student? To serve an apprenticeship in any vocational 
field, financial assistance is expected in order to aid the apprentice in 
obtaining the necessities of life. 

Music training has been, and is yet, the so-called stepchild in the field 
of education. It is true that in the past few years educators here in the 
State of Louisiana have made a bold effort and a great step forward in an 
attempt to place music in its rightful place. To the pioneers of a great 
cause, we pay our heartfelt respect and give them their due credit, but the 
culmination of their efforts will be only when music instructors, students 
of music, and the general public realize that the young musicians have 
wares to be sold at a price—not to be given away; and upon these thoughts 
the defense of young musicians rests. 


was wisely limited to a very few ap- 
pearances for fear that she might 
overdo in this direction. 

When she was eighteen,her vocal 
work was begun under teachers in 
Boston and New York. Her debut 
was made at the seme Maine Music 








ETHLYNDE SMITH 
well-known American soprano who is 
appearing in a number of Southwestern 
engagements during the fall season. Miss 
Smith has given seven New York con- 
certs and has appeared in 47 states of the 
Union, filling many return engagements. 
Miss Smith, with her mother, Mrs. 
George Smith, maintains their family 
home in Portland, Maine, as well as a 
mountain lake cottage and a Long Beach, 
California, apartment. 
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show their disapproval of circumstances by crying. Ethelynde Smith was 
no exception to this rule and was frequently experimented upon by admir- 
ing friends during these periods when it was found that, no matter how 
severe these paroxysms were, she instantly became quiet if some one played 
upon the piano. Her parents each having received musical educations, the 
mother as a pianist and the father as a singer, they determined that no 
effort should be spared to enable their daughter to profit in the same 
direction and very early in her life, began to put this resolution into action 
by taking her to hear a matinee recital given by Paderewski which she 
describes even now as having made a great impression upon her though 
she was but three years old at the time, the age at which she herself made 
her first appearance as a soloist at a Sunday School concert. 


As other famous artists came to her home city of Portland, Maine, the 
child was taken to hear them and had the invaluable opportunity of becom- 
ing personally acquainted with many of the world’s greatest artists, when 
they appeared at the Maine Music Festivals. The inspiration of these 
friendships through her later student years did much to encourage her 
own deep desire to enter the professional field as a singer. 


At the age of seven, Ethelynde commenced her eight years of piano 
study under the best available teachers. When she was fourteen years old 
intensive study of German and French was commenced under native 
teachers and was continued nine years both in this country and in Europe 
—all this in preparation for her work as a singer, for her love of vocal 
music became paramount at an early age though her own public singing 


Festivals which had furnished early 
inspiration to her musical studies. 
Miss Smith was the youngest soloist 
ever to have appeared at these well- 
known Festivals in both Bangor and 
Portland, Maine. 

Since that time, Miss Smith has 
widened constantly the sphere of her 
activities, acting as her own manager 
entirely, until she has given to date 
193 song recitals at universities, col- 
leges and schools, and hundreds of 
programs for music and other clubs, 
while she has appeared with leading 
symphony orchestreg and choral or- 
ganizations and at music festivals in 
47 states, on 17 consecutive coast-to- 
coast round trips, and one recital 
tour of Europe and three in Canada. 

ee 

“Thank God For All These” the 
latest song of Kennedy Russell, the 
American composer, was featured 
by Lawrence Tibbett, America’s dis- 
tinguished singer, on the Ford Sun- 
day evening hour in November. 
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THE ORIGIN AND DEVELOPMENT OF 
GREAT CHRISTMAS MUSIC 


By STELLA OWSLEY 


Associate Professor of Music, Texas State College for Women 


Denton, Texas 


+O little town of Bethlehem 
How still we see thee lie!” 


At this season ofthe year, millions of worshippers are thinking of a 
little town in the Judean hills and a multiiude of voices are singing 


“The hopes and fears of all the years 
Are met in thee tonight.” 


Long ago the caravans of Jacob moved across the land toward Bethle- 
hem; Ruth gleaned in its fields; there David watered his flocks. Many 
centuries afterwards Mary and Joseph traveled to Bethlehem and there 
Mary gave birth to her first son and laid Him in a manger. The Gallilean 
shepherds in this’ ‘country, tending their flocks by night, heard an angel of 
the Lord say unto them “Behold, I bring you good tidings of great joy, 
which shall be to all people. For unto you this day is born in the city of 
David, a Saviour, which is Christ the Lord.” Suddenly there was with the 
angels a multitude of heavenly host praising God and saying 


“Glory to God in the highest, and on earth, 
Peace, good will toward men.” 


The Christ, born in Bethlehem, became the greatest force in human 
history. During each succeeding generation, the simple and humble cir- 
cumstances of His nativity inspired much in verse and song which the 
sublimity of the subject glorifies rather than dwarfs. The Saviour was a 
great man, yet he was humble. His life was a personification of Emerson’s 
maxim that “Nothing is more simple than greatness; indeed to be simple 
is to be great.” 


ORIGIN OF CHRISTMAS 


Suggestive of the first rejoicing of the shepherds and the wise men who 
brought gifts of gold, farnkincense and myrrh to the Christ Child, now, 
after nearly twenty centuries, people of all lands commemorate the birthday 
of the Holy One with poetry and song great in its simpilicity and simple in 
its greatness. Even though the manner and customs of celebration may 
not be the same, all nations of the earth at various times from early cen- 
turies of Christianity have celebrated the birth of Christ and have called 
the occasion “Christmas.” The term is derived from the early English 
festival called “Christes Messe” or “Christ Mass.” 

The dates of the ancient festivals varied in different localities due to 
the fact that no historical record established the exact birth date of Christ. 
Ultimately, however, December 25 was established as the festival date 
because that day marked the beginning of the great Winter festival when 
Britons, Germans, and Gauls engaged in old pagan customs of festivity. 
The early Christians objected to the somewhat primitive celebrations of 
making merry with song and dance. From the year 589 prohibitions were 
issued but folk ways have always been very hard to undo. Even to this 
day at Christmas time boys in archaic costumes sing and dance in solemn 
festival fashion before the high altar of the Cathedral of Seville, Spain. 
Despite the disapproval of the early church, the manner of the old Christ- 
mas festival was never entirely discarded. Its customs and symbols were 
blended gradually with those of the new faith. 

By the fifth century the celebration of December 25 as Christmas spread 
to various parts of the Christian world, and it became a general belief that 
Christ was born at the hour of midnight on Christmas Eve. 


ORIGIN OF THE CHRISTMAS CAROL 


Music was an essential factor of these Christmas celebrations. Through 
the medium of song, which preceded letters, we have learned much of the 
manner and customs of living and rejoicing of the early centuries. Through- 
out all ages “Peace on earth, good will toward men” has been expressed 
around the Christmas tree, hearth fire and table. All have joined in a 
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ceremony of spiritual festive rejoicing and gift giving to symbolize the spirit 
of the open heart. 

We may say perhaps that the music which is loved by the greatest 
number of people is that which is written in commemoration of the birth- 
day of Jesus—the old time Christmas carol. The ultimate origin of the 
carol is a matter of controversy. According to some authorities the term 
carol is derived from the Latin “Cantare,” meaning to sing, and “rola” 
meaning an interjection of joy. Carols were originally hymns of praise 
written to lyrics in dance measure and sung by groups of people as they 
danced in a ring. The singing accompaniment as they danced became a 
“carol.” Whatever the source of the carol, we know that its roots lay in 
pagan worship and that it was originaly a combination of dance and song. 
All early carols were, of course, crude and written in the vernacular of the 
day for their singing was shared by all. 


Essentially pastoral, some carols are legendary in character, some hum- 
orous; there are but few, however, which do not in some way celebrate 
the Christmas season with its joys and cares. With certain similarities in 
common, almost every land has made its own specific contribution to the 
collections of Christmas carols. These Christmas songs or hymns are known 
to the English speaking people as “carols.” By the Germans they are called 
“Wiegenlieder” or “Kristlieder” and to the French they are “Noels.” Re- 
gardless of name or nationality, carols express the manner in which men 
understand the same ideas of all ages. 


HISTORY OF THE CHRISTMAS CAROL 


The spirit of Christmas music is very old having been first brought to 
the earth by the angels in their singing “Glory to God in the Highest,” 
which announced the birth of Jesus to the Shepherds. Angelic singing 
introduced us into a strange transcendental world and there is a tradition 
that the psalmist learned from it the divine art. 


As early as the year 129 French historians say the Bishop of Rome 
instituted the custom of celebrating the Nativity with Christmas carols. 
From Italy this custom passed to Spain, France, Germany, and to all other 
countries except Scotland. It is preeminently to Francis of Assissi of Italy, 
a Franciscan Monk, that we owe the humanizing influences which produced 
the beautiful caroling of the Middle Ages. 

The earliest carol in Latin is attributed to Aurelius Prudentius in the 
year 348. There were twenty-nine stanzas preserved but the melody has 
not survived. Saint Jerome tells us that carols were in use in the fifth 
century. “O Solis Ortus Cardine” is an example of carols of this period. 
The clergy of the ninth century composed many Latin carols. They turned 
actors and, in both churches and fairs, presented episodes and legends from 
sacred bocks and from the Bible. 

Early in the twelfth century the so-called Mystery plays appeared and 
were harmonized. Many were strophical in form like ordinary hymns and 
were probably intended for performance at the Christmas season. Again 
in the twelfth century, the Miracle-play was developed. “The Three Kings” 
or “The Adoration of the Magi” is illustrative of the Miracle-play of this 
pericd. It introduced a place for the Octave of the Epiphany which forms 
part of a processional written for the Strasburg Cathedral. It begins imme- 
diately after the Magnificat. The music is early Gothic and neumatic in 
notation. 

The thirteenth century brought a firm establishment of both language 
and music. Noel was cried in the streets of Paris. “O Filii” was a beautiful 


_ carol and is used today in its later version by the French peasantry. At 


this time Minnesingers of Germany came into existence and we are im- 
pressed by the English Minstrelsy of that century. 

Many carols were written during the fourteenth century as a part of 
the crib ceremonies developed in the churches of this period. A crib for 
the Christ child was placed behind the altar. In front of this crib, charac- 
ters enacted scenes of the first Christmas. “Joseph Lieber” is one of the 
carols developed as a part of these crib ceremonies. 

In the fifteenth century the King of England forbade song, recitation 
or ballad to make reference to ill-fated historical combats and demanded 
instead that their themes give “Praise to God.” A famous song, “Agincourt 
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Song,” glorifies this proclamation. It was probably written by John Dun- 
stable and is preserved in a Cambridge manuscript. The song is a part of 
a rare collection comprising a set of twelve carols. Eight of these are on 
the Christmas theme. The harmony is crude but the melodies are good 
and characteristic. 


During this time the working class of England was allowed great liberty 
on festive occasions and the age proved a rich time for the creation of 
carols. Often they were in ballad form, such as the “Cherry Tree Carol.” 
Toward the end of the century, Henry VIII encouraged “still Christmas,” 
celebrated by masques and pageants. Despite the newer emphasis upon 
dramatic presentations, the carols persisted. 


In Italy, Palestrina changed the whole order of church music. Masses 
were still constructed upon popular themes, but they were chosen from 
approved sources. There one finds the ancient carols and Christmas hymns 
used for the background of Nativity Masses. Motets, and Anthems. A suit- 
able example is “On Nativitate Et Circumsions Domini.” Palestrina also 
wrote a Mass for eight voices, “Hodie Christus Natus est,” and a few com- 
positions for Christmas festivals. 


At the time of the sixteenth century, Elizabeth of England encouraged 
every form of display; consequently a new form of carol grew up from 
the great days which sponsored living pageantry. John Marbeck wrote 
“A Virgin and Mother” which truly portrays the influence of the national 
feeling of this period. But few fragments of Carols of this period have 
been preserved however. An early sixteenth century arrangement of “Thys 
Enders Nyztg” is found in the British Museum. Bach’s version of the text 
is the “Wie Schon Leuchlet Der Morgenstern.” It includes harmonies from 
the “Vierstimmige Choralgesange.” 


The seventeenth century introduced a new period of music. Tonal 
system had been reconstructed and new musical instruments were invented. 
Opera, oratorio, and first instrumental forms took shape. Yet these develop- 
ments left the carol in much the state in which it was found. 


The carol, not unlike the sonnet, required a single line of melody 
expressing a oneness of idea. Now what were Bach and Handel to do with 
this inherited carol in all its simpliciiy? Bach’s contribution raised the 
whole art of Christmas music to its greatest expression. His great “Christ- 
mas Oratorio” with the exquisite chorus, ‘Break Forth, O Beauteous Heav- 
enly Light” as well as many small compositions of great beauty for 
Christmas and the two following days, bear upon the event which first 
inspired carolry. Stately and oratorical in expression are the Arias and 
“Hallelujah Chorus” of the “Messiah” by Handel. They are clear and 
inspired as to melody. The Oratorio has vocal display which, however, 
does not detract from the idea which underlies true carolry nor does the 
magnificent “Gloria in Excelsis Deo” destroy the great pastoral music of 
the “Messiah.” 


It may be interesting to compare some of the music of this period with 
that which is used in our churches today. The following numbers are 
typical examples of early music which we sometimes hear in our modern 
services: Dr. Bull’s “O Lord My God I Exalt Thee”; Gibbon’s “Behold I 
Bring You Glad Tidings” and “See the Word is Incarnate”; Purcell’s 
“Behold I Bring You Glad Tidings” with bass solo, trio and chorus; 
Greene’s “Arise Shine O Zion.” 


“While Shepherds Watch Their Flocks by Night’ has served as our 
connecting link between the traditional Christmas carol and the Methodist 
hymns of the eighteenth century. 

There was a period during which more elaborate music forms replaced 
the interest in carols with the simpler beauty. They were momentarily 
forgotten until 1822 when David Gilbert, an Englishman, published the 
first modern collection of traditional carols. It is only recently that carols 
have begun to come into their own. One of the latest and most diversified 
collections is that of The Oxford Book of Carols which contains over two 
hundred carols with and without melodies. 


In summing up the history of carols one should remember that it is 
to the production of the people, to the folk ways, that we must look for 
material of this kind. People have and will always express themselves in 
music when their own efforts are forced into requisition. 

The form of the carol is traditional and cannot be revised. There are 
many modern compositions of the kind, but someone has said they are like 
new wine in old bottles. To us the old seems adaptable and ever stronger 
than any new inventions. We are exceedingly proud of our inheritance 
and though we modernize and misuse an old melody or poem, we do so 
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with humble apology. The creator of the modern carol feels much the same 
humble spirit as did Wordsworth when he wrote— 


“The moving accident is not my trade; 

To freeze the blood I have no ready arts; 
"Tis my delight, alone in summer shade, 
To pipe a simple song for thinking hearts.” 


Below is a list of some of the favorite Christmas carols shared by many 
at this season: “God Rest You Merry Gentlemen”; “Gather Round the 
Christmas Tree”; “Christmas Comes But Once A Year”; “Holy Night;” 
“Come All Ye Faithful” (“Adeste Fidelis”); “While Shepherds Watched 
Their Flocks by Night”; “Joy to the World”; “Arias,” from Handel’s “Mes- 
siah’; “O Little Town of Bethlehem”; “Silent Night”; “Hark, the Herald 
Angeles Sing”; “First Noel”; “We Three Kings”; “Bringing in the Bear’s 
Head”; “Here We Come a-Wassailing”; “It Came Upon a Midnight Clear’; 
“Good King Wenceslas”; “From Heaven High the Angels Came,” and the 
first carol of the church, “Glorio in Excelsis Dio.” 

° € 


Singer Begins Third Season With Symphony | 
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When the Dallas Symphony Orchestra presented the first of five pairs of 
concerts on November 26 and 27, Jacques Singer began his third season 
as conductor of the 75-piece orchestra. Singer returned to Dallas from 
New York about the middle of October to hold auditions and prepare for 
rehearsals which began the first of November. 


Along with these first musical activities came a rush of activity in the 
symphony office at 1211 Santa Fe Building, Dallas, as ticket sales increased 
perceptibly. Student tickets which are being featured at half price for any 
student of an accredited institution, were at a premium as Dallas and out- 
of-town schools sent in orders for blocks of tickets. Largest block order 
from out-of-town came from Texas State College for Women, Denton, 
reserving 53 seats. According to W. Gibson Walter, head of the instru- 
mental music department of the college, two special busses will be char- 
tered to bring students to the concerts. Season tickets range from $6 to $2 
for the Sunday afternoon series and from $8 to $4 for the Monday night 
concerts, with student tickets anywhere in the Fair Park auditorium at 
half the regular price. 


Zelman Brounoff, well-known local violinist and seasoned orchestra 
player, has been appointed concertmaster for the coming season. Brounoff 
began his studies with the late Walter J. Fried, then conductor of the Dallas 
Symphony orchestra. Eugene N. Adams, Arlington, is assistant concertmaster. 
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CARL WIESEMANN 
President of the Texas Music Teachers Association, member of the faculty of Texas 
State Colleece for Women, Denton, who will officially represent the Lone Star State at 
the Music Teachers National Association in Kansas City December 27-31. 


New Violin Head For 
Hockaday Music Institute 


Dallas—(Spl.)—Miss Ruth Nel- 
son, for the last three years in- 
structor in violin and theory at the 
New Mexico Normal University, has 
been named head of the violin and 
thecry department of the Hockaday 
Institute of Music, according to an 
announcement by Miss Ella Hocka- 
day. Miss Nelson, who received 
her Bachelor of Arts from Carleton 
College in Minnesota, took her Mas- 
ter of Music degree this summer at 
the University of Michigan. In the 
interim she spent three years study- 
ing in Europe besides teaching in 
varicus Mid-Western cities. 


Among her instructors in violin 
have been Richard Czerwonky, Chi- 
cago; Theodore Finney and Valborg 
Leland, a pupil of Ysaye, at Carle- 
ton College; Carl Flesch in Berlin 
and Wassily Besekirsky at the Uni- 
versity of Michigan. In Berlin Miss 
Nelson’s work included not only 
regular private study but observa- 
tion of pedagogy and audition pri- 
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vileges for all lessons given by 
Flesch at the Hochschule fur Musik. 

She has taught at Pillsbury Acad- 
emy, viclin classes in the public 
schools of Detroit, violin privately 
in Minneapolis and Owatonna and 
Wayland Academy where she was 
head cf the music department 
as well as instructor in violin. Miss 
Nelson has also had ensemble ex- 
perience as a member of the Carle- 
ten College Little Symphony with 
private string quartet in Berlin and 
in Minneapolis and es conductor of 


a string ensemble in New Mexico. 
eo. 


Convention Committee 
Chairmen Named 


The Music Teachers Convention 
will be held in El Paso June 18-19. 
Mrs. R. P. Conkling, chairman of 
publicity, has announced the fol- 
lowing committee chairmen: Mrs. 
W. R. Brown, general convention 
chairman; Mrs. Maurice Schwartz, 
transportation; Mrs. S. D. Swope, 
registration; Miss Virginia Bean, 
courtesy, and Miss Birdie Alexander, 
arrangements. 


El Paso Music News 
By MARY GOODBAR MORGAN 


The visit of Mr. Carl Wiesemann, 
August 29 and 30 gave help and a 
definite understanding in the minds 
of our local musicians of the pleas- 
ure and splendid opoprtunity El 
Paso is to have in the meeting of 
the Texas Music Teachers’ Associa- 
tion here in June, 1940. It was con- 
siderate and very fine for our local 
association that he arranged his 
plans to visit El Paso. 

The MacDowell Club’s banquet, 
September 26, was the opening 
meeting. The guests of honor who 
gave the program were Miss Jackie 
Roe, scprano of the College of Mines 
Music faculty, her accompanist, 
Knight Baker, student in the college, 
and also Jack Griffin, from Los An- 
geles, baritone, who is now living in 
El Paso. 

Richard Buhlig, well known pian- 
ist of Los Angeles, while visiting in 
El Paso, gave at the Morgan Piano 
Studio, a delightful reminisence of 
hih study with Leschetizky, telling 
cf his ideals, methods of procedure 
in teaching, also of the artistic and 
human aspects of his personality. 

On October 2, SiLita Haley, so- 
prano, was heard at the Woman’s 
Club in recital. Her teacher, Fred- 
erick Vajda, assistant conductor at 
the Metropolitan Opera Company, 
and the San Francisco Opera Com- 
pany, accompanied her. 

The El Paso Chamber Music So- 
ciety, Roscoe P. Conkling, director, 
gave their first concert at the Rad- 
fcrd School for Girls on September 
29th. 


Music and Art Salon, Mrs. Hallett 
Johnson, Salon Director had Virginia 


Sale, “One Woman Theatre at its 
Best,” in a charming program on 
October 16. Mrs. Frank Cameron, 


pianist, was accompanist. 

The College of Mines Band is 
sponsoring a concert by the United 
States Navy Band, October 29, in 
Liberty Hall, which gives inspira- 
tion to all students in the school 
bands of El Paso. 

The El Paso Community Concert 
Association, will have Lawrence 
Tibbett for a recital November 13. 
Mrs. Hallett Johnson concert direc- 
tor is the resident secretary of this 
series. Mrs. A. L. Knight is the 


. president cof the association. 


The El Paso Symphony Orches- 
tra begins the twenty-third year of 
its organization with a concert at 
Liberty Hall November 20, Erna 
Rubinstein, Hungarian violinist will 
be soloist. H. Arthur Brown, con- 
ductor, came to the southwest from 
the Juilliard Graduate School of 
Music, New York City, ten years 
ago. Dorrance Roderick is president 
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l El Pais Conductor 











H. ARTHUR BROWN 


Conductor of the El Paso Symphony Or- 
chestra which is having anotner highly 
successful season. 


of Symphony Association and Ed- 
ward C. Heid is vice president. This 
season is to be the greatest of its 
twenty-three years of life. Other 
soloists are Anne Jamison, lyric so- 
prano, Percy Grainger, pianist and 
Charlotte Boerner, soprano. 
ee 


Morgan Studio Notes 


Katherine B. Morgan, Houston 
correspondent of the Southwestern 
Musician, is writing each month on 
music for the River Oaks Magazine, 


edited by ley Nunn Davis, who says’ 


of Miss Morgan’s work in the No- 
vember number: 


“Katherine B. Morgan, who is 
writing a new musical column for 
the magazine has a wealth of in- 
formation and fine musicianship to 
bring to our readers. She gener- 
ously offered to give us bits of musi- 
cal lore each month which offer was 
immediately snapped up! Miss Mor- 
gan is an artist of versatility and in 
her music studio at 1117 Jackson 
Boulevard, gives weekly book re- 
views and lectures.” 


Miss Morgan has already present- 
ed this season at her Reviews and 
Lecture series talks on books such 
as Plutarch’s “Lives”; Bunyan’s 
“Pilgrim’s Progress,” “The Web and 
the Rock,” and “Wind, Sand and 
Stars.” These reviews she has called 
“New Pictures in New Frames’ and 
“Old Pictures in New Frames.” 
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Waco Conductor 














MAX REITER 


Conductor of the Waco Symphony Or- 
chestra whose opening concert featured 
Josephine Antoine, soprano, as soloist. 


Two Instructors Added To 
NTSTC Music Faculty 


Texas.— (Spl.) —Addition 
of two instructors in music to the 
regular winter staff of the music 
faculty at North Texas State Teach- 
ers College was announced this week 
at the college. Robert Bolles, Juil- 
liard graduate and professional mu- 
sician from the East, and John W. 
McIntire, formerly teacher of theory 
and organ in Greenville College, 
Greenville, Ill., who have served as 
visiting summer faculty members at 
the college this year, have been 
retained as instructors.in the long- 
term music faculty. 

Bolles, who has been director of 
the summer band at the teachers 
college will direct a new all-girls’ 
band to be organized this fall. Mr. 
Bolles is a flutist. 

ee 

The Cecilian Club of Fort Worth 
presented Nathalie Henderson, or- 
ganist, and Francis Hill, baritone, 
in recital at the Southwestern Bap- 
tist Theological Seminary on No- 
vember 20. Dorothy Garrett was the 
accompanist. 


Denton, 
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Waco Civic Music 


Entering its fourth season this fall, 
the Waco Civic Music Association 
offers the following array of artists: 
November 20, Fritz Kriesler; Febru- 
ary 26, Anne Jamison; April 19, 
Luboshutz and Nemenoff; May 6, 
Douglas Beattie. All concerts are 
held in Waco Hall. Officers of the 
association are Roy Hatch, president; 
Mrs. Ella Lovelace, first vice presi- 
cent; Miss Beulah Duncan, second 
vice president; Mrs. Jas. H. Williams, 


third vice president; Mrs. A. M. 
Goldstein, secretary; Mr. H. B. 
White, treasurer. Membership in 


the Civic Music Association makes 
you eligible for concerts in Fort 
Worth, Tyler, Galveston, Paris, 
Wichita Falls and other cities. Non- 
members may hear these concerts 
for $2.00 per concert with the ex- 


ception of the Kriesler concert, 
which is $2.50, according to Mrs. 
Goldstein. 

ee 


Austin Music News 


Austin, Texas.—(Spl.)—The 1939 
music season opened most auspic- 
iously in Austin with the doubling 
of both enrollment and faculty of 
the Department of Music of the Uni- 
versity of Texas. With the same 
excellent judgment shown in his 
selection of the original members of 
the College of Fine Arts Dean E. W. 
Doty has added to his staff Anthony 
Donato, violinist; Homer Ulrich, 
’cellist; Margaret Corbin, voice, and 
Janet McLoud, theory. The series 
of bi-monthly faculty concerts has 
included a violin and voice program 
on October 26 by Professors Donato 
and Baromeo, each accompanied by 
his wife; a piano recital by Robert 
Moss on November 5, and an ensem- 
ble program on November 19 by 
Professors Gorton, Donato and Ul- 
rich. In these, Professor Gorton, 
especially, rose to new peaks in 
general estimation, as did Mrs. Baro- 
mea for her flawless accompani- 
ments. The work of all members 
of the department has consistently 
shown both the adequate techique 
and intelligent musicianship essen- 
tial for training the future musical 
leaders of the State. 


The Austin Symphony Orchestra 
made its first appearance of the 
season on October 9 with an accept- 
ably rendered program. Distinct 
improvement was shown in its next 
appearance on November 14 with 
young Curtis Schmedes playing the 
Grieg Piano Concerto. Both father 
and brother of the soloist were 
members of the orchestra. 

On November 7; Miss Amalia Mil- 
lan of Mexico City gave a program 


National Secretary 


D. M. SWARTHOUT 


Dean of the School of Music, Univer- 
sity of Kansas, and secretary of the Mu- 
sic Teachers National Association in 
session in Kansas City in December. 


of Indian songs with explanatory 
notes. With a _ beautiful voice, 
charming personality, and mastery 
of her subject matter, she completely 
captivated her audience. 

As the first offering of the Com- 
munity Concert series, Richard Bo- 
nelli was enthusiastically received 
on November 18.—L.MS. 


Soloist 





GRACE WARD LANKFORD 
Pianist-Teacher, who appeared as soloist 
with the Pro-Arte String Quartet at the 
Dallas Couffry Club in November. Mrs. 
Lankford is professor of piano at North 
Texas Agricultural College, Arlington. 


WICHITA FALLS MUSIC NEWS 


Wichita Falls, Texas.—(Spl.)—Recent 
expansion of the three-year-old music 
department at Hardin Junior College re- 
sulted in the addition of a course in a 
cappella singing, conducted by David 
Mepherson and in the affiliation of the 
college orchestra with the Civic Little 
Symphon conducted by Mr. Arthur 
Davis he organization is to be pre- 
sented in the opening concert of the sea- 
son shortly. The latest recital of original 
compositions by the harmony classes in- 
cluded songs, piano and violin composi- 
tions by eleven members of the class. 
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THE TRINITY CHOIR 
Of Trinity University, Waxahachie, Texas, Alton Clay Pierce, director, now on tour 


of more than twenty-five Texas cities. 





NORTH TEXAS AGRICULTURAL COLLEGE A CAPPELLA CHOIR 
Twenty-eight selected voices from the 100-voice chorus of North Texas Agricultural 
College, Arlington, form the N.T.A.C. A Cappella Choir which has already appeared 
on ten radio and school programs this season. 
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CLARIFYING 


The Historical Relations of Music 
Theory Subjects 


By JOHN McINTIRE, M.Mus. 
Instructor in Music, North Texas State Teachers College 


At the present time teachers of music theory are being constantly 
besieged to change the content of such courses as Harmony and Counter- 
point. The ambitious publishers are putting forward certain texts which, 
in their cpinion, combine the best of traditional theory with all of the new 
and advanced thought. Peharps worst of all, the teacher is heckled in the 
classroom by students who maintain that what they are learning in Har- 
mony and Counterpoint is contradicted in every piece of music they play 
or sing. Change methods of classroom technic every teacher must, but 
should the content of classroom theory be altered? A clariication of the 
historical relations of these subjects helps to answer this question. 


For some time, as was suggested above, cer:ain writers on music theory 
have put out textbooks which in their rules and examples a‘tempted to 
combine the old and new. They evidently had heard students complain- 
ing that, for example, Debussy makes an idiom of parallel fifihs, whereas 
they are forbidden in the traditional texts. So these writers devised a 
relaxed rule for parallel fifths, or forbade them with all sorts of exceptions. 
Exactly the same thing has happened in Counterpoint. For a long time 
both teachers and students have been aware that many of the rules given 
in many leading counterpoint texts were broken frequently in Bach’s music, 
though Bach was upheld in these books as the greatest of contrapuntalists. 
Much less did many of these books in any way exemplify the music of 
Palestrina, who certainly for his time was equal in importance as a writer 
of counterpoint to Bach. Many writers altempted forthwith to devise texts 
which would combine, in so far as was possible, the idioms of both Bach 
and Palestrina. Just such conglomerate results accrued when in certain 
harmony texts the idioms of, for example, Mendelssohn and Debussy made 
an attempted reconciliation. 


Classroom harmony traditionally is vocal in idiom. It does not attempt 
to work in instrumental style, that being a quite different consideration. 
Classrocm harmony should aim at the teaching of good part writing for 


NEW FACULTY MEMBERS AT UNIVERSITY OF TEXAS, AUSTIN | 





JOHN W. McINTIRE HARRY E. PARSHALL 


(See Page 14) 


the range of the average vocal quartet. Its ideal composers are doub’less 
Mendelsschn and Brahms. Upon their music the rules of classroom har- 
mony are founded. And to attempt to reconcile their idiom with Debussy 
cr Stravin:ky or Schoenberg is to arrive just where coun'crpoint so often 
did—at a siyle that was representative of no particular schocl. 


Experience has clearly proved that the student can most easily learn 
to wri‘e music by first considering the vocal idioms exempliicd, as we 
have just indicated, in the music of Mendelsschn and Brahms and explained 
in the better harmony texts. Ideally, the student should be subjected to a 
third year of harmcny in which the idioms of Mendelssohn and Brahms are 
followed in histcrical sequence by the practices of more recent composers. 
In this way the student cculd reccncile any music he played with what he 


(Continued on Page 18) 





ANTHONY DONATO MARGARET CORBIN 


JANET McLOUD THOMAS GORTON, Pianist 


ANTHONY DONATO is one of the three holders of the Artists Diploma in Violin from the Eastman School of Music and has made a distinguished name for himself in the 
Midwest as soloist and composer. MARGARET CORBIN, of the American Conservatory (Comenne) and Juilliard School of Music was formerly instructor of voice at Drake 


University. She has joined the faculty as assistant to Professor Chase Baromeo. MISS JANET 


cLOUD will have charge of the undergraduate theory at the University. She 


is a graduate of University of Michigan and has been instructor there for the last two years. THOMAS GORTON is a graduate of Eastman School, Rochester, New York. 
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ORGANIST BRINGS HONOR TO TEXAS | 
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DORA POTEET, Professor of Organ, Southern Methodist University 


Dora Poteet showed an interest in music at such an early age that it has often 
been said that she could carry a tune before she could speak. Her first lessons were 
given her by her aunt who was a better artist with a brush than with a musical 
instrument. Her parents then determined to secure a professional teacher. Among 
her first piano teachers were Mrs. Glover and Mrs. Eugene McNutt of Waco. She 
made such rapid progress that at the age of ten she played before an audience of 
5,000 and won so much praise that she was advised to take up her studies more 
seriously with the intention of taking up music as a profession. At a very early age 
she expressed a desire to play the organ. Her home in Waco was on the opposite side 
of town from Baylor University and her parents could not see the wisaom of her 
taking the daily trips across town to practice. During a summer visit to relatives in 
Beaumont she had the opportunity to start her organ lessons where some one was 
able to take her to the church to practice. Her first lesson at the organ determined 
the course of action and piano lessons were of secondary interest. Mr. W. A. Kirk- 
patrick, while of the old school and the strictest of disciplinarians, took unusual 
interest in the pupil and laid the foundation that was to last through the years to 
come Returning to Waco a few lessons were taken at Baylor University. On the 
removal of the family to Dallas her lessons continued under Mrs. J. H. Cassidy, then 
in charge of the Organ Department at Southern Methodist University. Realizing the 
importance of the first class piano technique she pursued her studies with Dr. Paul 
van Katwjk. During this time her musicianship was so outstanding that on the day 
before she received her degree from the university she was elected a member of the 
organ department. On the retirement of Mrs. Cassidy she was elected head of the 
Departmeit. During the time her studies were continuei with Carl Wiesemann of 
Dallas who is an exponent of the Stranche School of Leipzig. After coaching in 
theory with E. Clyde Whitlock of Fort Worth and Frank Wright of New York she 
passed the examination for Associateship in the American Guild of Organists. Three 
years ago Miss Poteet was invited to play a recital at the National Convention of the 
Guild of Organists in Pittsburg. Many musical critics proclaimed her recital to be 
the outstanding feature of the convention. Her next step was to spend a term in 
Fontainbleau, France, to study with the world famed Marcel Dupre. At the Con- 
servatory, she took the diploma with the highest honors ever accorded an organ pupil 
in the history of the school. At the end of the session Dupre gave her as a recom- 
mendation his autographed statement that he considered her the first woman Ameri- 
can organist.—C.J.G. 


PRO ARTE STRING QUARTET 


The Pro Arte String Quartet of Fort Worth is entering its seventh season this fall 
as the oldest chamber music organization in the Southwest in continuous existence. 
The members of the Quartet, Marius Thor, George Orum, E. Clyde Whitlock and 
Samuel Ziegler are presenting five concerts from the works of Svendsen, Beethoven, 
Debussy, Hayden, Zimbalist, Chausson, Hadley, Schumann, Busch and Chadwick. 
Guest pianists include Elizabeth Sanders, Eleanor Eaton Morse, Frances Rix, Lytle 
Powell, and Katherine Kilander. Vocal soloists include Clyde Jay Garrett, Carolyn 
Webster, J. Oscar Webster, Mrs. Kermit Melugin, and Edwin McNeely. Season 
tickets are $1.50 


November-December, 1939 


| 
i{ 


| NEW ATE. T.S. TEACHERS COLLEGE 





GILBERT R. WALLER 
formerly of the Clayton Schools of St 
Louis, Mo., is a new instructor in the fine 
arts division of the East Texas State 


Teachers College, Commerce. Mr. Waller 
will instruct classes in strings, aural 
theory. and the fundamentals of music 
He is a graduate of the school of music 
of the University of Michigan with the 
B.M. and M.M. degrees. Special work 
by Mr. Waller has been done at the Chi- 
cago Musical College, the American Con- 
servatory, and under first chair men of 
the St. Louis Symphony Orchestra. At 
East Texas State he will have charge of 
the concert orchestra and the college 
dance orchestra. 


MAURY COLLIER JONES, 


a native Texan and former resident of 
Dallas, is a new addition to the music 
department of East Texas State Teachers 
College, Commerce Jones is a former 
student of Southern Methodist University 


where he spent three years studying mu- 
sic He received his B.S. degree from 
Oklahoma A. and M., Stillwater, with a 
major in music in 1934 and his M.A. with 
a major of music from the University of 
Wisconsin, Madison, in June, 1939. Special 
instruction includes work under Pietro A. 
Yon and Grace Knox Ferguson. Mr. Jones 
will have charge of East Texas State 
participation in the Educational Hour of 
radio station WBAP He instructs in 
organ and music fundamentals 


AT NBC IN NEW YORK CITY—By D.N.W. | 


Scene: N.B.C. information desk in the 
R.C.A. Building in New York City 


Time: 7:15 P. M. Friday. 


Characters: One SOUTHWESTERN 
MUSICIAN correspondent in front of the 
desk. One nice young man behind the 
desk 


Hesitant Texan: I should like to secure 
passes for the Cities Service program. 


N.Y.M.: I’m sorry, but there are no 
passes left. You will have to write in 
advance for them. 

Texan, not so hesitant: Well, I’m here 
just for the week end, and I'd like to 
hear the program. 

She then laid the latest issue of the 
SOUTHWESTERN MUSICIAN on the 
desk. It proved an open Sesame. 


“Go up to room 400,” said the nice 
young man. “That's the press room 
They'll take care of you.” 

And so well did “they” take care of 
the Texan that she not only had a seat 
on the front row for the excellent hour's 
program but also met many interesting 
people. 

The vrogram included four orchestral 
numbers under the direction of Dr 
Frank Black and other musical numbers 
by the Cities Service Singers with Lu- 
cille Manners and Ross Graham as solo- 
in*-. Interesting non-musical “‘numbers”’ 
were the sports comments by Grantland 
Rice and Frank Thomas, University of 
Alabama coach, and the “‘commercials” 
announcement by Ford Bond. 


The interesting people included Cities 
Service officials, their wives and friends, 
and the very competent soloists of the 
evening. 

Lucille Manners, an attractive blond 
dressed in gold and brown and an emer- 
ald bracelet, was too modest to comment 
on her successful Town Hall Concert, 
until ~rompted by a friend. 


Ross Graham, another attractive blond 
dressed in black—with no emerald brace- 





ROSS GRAHAM 
Former Texan—NBC Star 


let—needed no prompting to recall his 
successful competition in the 1930 Atwater 
Kent audition broadcast over WFAA in 
Dallas. Texans will continue to be in- 
terested in following his musical progress. 


And so with delayed farewells there 
nee a rlieasant evening at N.B.C. in 
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Announcements 








Texas Music Festival 


Each District Association is asked 
to send the date of each District 
Festival to the State Chairman, Miss 
Mary Dunn, Lubbock. Any teach- 
ers in a district which does not 
conduct a Festival, are requested to 
notify the State Chairman before 
March. Arrangements can be made 
to take care of these District exam- 
inations. 


The State Festival will be a great 
help to students taking part and 
everything possible to be done is 
being done to make this coming 
Irestival a better Festival. However, 
the District Festival is the most im- 
portant one, for it is your local 
school and it is just what you make 
it. It should be the goal of every 
District to build a school of music 
equal to any in the State, if not 
better than any. 


The State Chairman will be glad 
to assist any group in any way that 
you feel she can help. 


More emphasis will be placed this 
year on vocal solo work for young 
students. There is a big field in 
this department that will create 
more interest in singing. Miss Stella 
Owsley, T.S.C.W., Denton, is chair- 
man. 


The improvement in our Music- 
ianship Department, will this year 
make our requirements outside of 
the solo work more enjoyable for 
the students. 


Violin students will find that ear-. 


training is much easier for them 
than it is for piano students. 

The seventeen year old students 
that ranked first and second in Aus- 
tin last spring are planning to attend 
the annual meeting of the Music 
Teachers National Association con- 
vention in Kansas City, December 
23-23-39.—Mary Dunn, Chairman. 

* oe 


State Dunning Association 
Meets In Dallas 


The Texas Dunning Teachers As- 
scciaticn held its annual meeting 
Saturday, Octsber 21, 1939, at the 
Melrose Hotel . (The day was desig- 
nated as Texas Dunning Teachers’ 
Day at the State Fair. 


The State president, Mrs. Maud T. 
McDougal of Jacksonville, announc- 
ed a large attendance of Dunning 
teachers from Houston, San Antonio, 
Amarillo, Galveston, Austin, Waco, 
Fert Worth, Temple, Sherman, Ty- 
ler, and many other cities and towns 
of Texas were present. 


Mrs. J. H. Jaco, secretary-treas- 
urer of Fort Worth, presided at the 
registration table. Mrs. McDougal 
presided at the business session in 
the hotel lounge. Mrs. Lucille Sted- 


man Williams, president of the Dal- 
las Dunning Teachers Club, with the 
assistance of the Dallas teacher and 
Mrs. Laud German Phippen, State 
chairman for the convention, enter- 
tained with an elaborate luncheon 
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MYRTLE McKAY 


A leading teacher of the Dunning System 
of Improved Music Study and prominent 
Dallas concert pianist and conductor. 


in honor of the visiting delegates. 
A profusion of autumn flowers, ber- 
ries and leaves were used for the 
decorations. Seated at the head ta- 
ble with the State and local officers 
were the following: Mrs. Wesley 
Porter Mascn, Dallas; Mrs. Brownie 
Cole Munroe, Wortham; Miss Marie 
Waltman, Corsicana; Miss Allie Bar- 
cus, Fort Worth; Mrs. Ray Daniels 
Shaw, Galveston; Mrs. Laud Ger- 
man Phippen, Dallas; Mrs. Stella 
Seymour, San Antonio; Mrs. Bea- 
trice Eikel, Sherman; Mrs. Gladys 
Marsalis Glenn, Amarillo, and Mrs. 
T. O. Glover, Waco. 


The Texas Dunning Teachers As- 
sociation voted to have district en- 
semble programs to be given in the 
different district during the year, 
and fer a grand finale to have a con- 
certed ensemble that will combine 
all the districts to be held in Dallas, 
Texas, the first week of June, 1940. 
Representative piano students from 
all over the State will participate. 


The music merchants consented to 


furnish the teachers with as many 
pianos as they wished to use. Myrtle 
McKay, well known Texas pianist, 
who the late Carre Louis Dunning 
said, “she is wonderful—and so dy- 
namic when she starts out to put 
anything over it goes and goes big” 
—was enzaged to direct the con- 
certed ensemble. 


After the luncheon the convention 
adjourned to attend a “Musical 
Halloween Fantasy” originated and 
staged by Myrtle McKay in honor 
of the Texas Dunning Teachers As- 
sociation, which was presented at 
2:30 p. m. at the State Fair Museum 
of Fine Arts. Hostesses at the mu- 
seum were: 

Mrs. Lucile Stedman Williams, 
Mrs. Laud German Phippen, Mrs. 
Forest Reed, Miss Delia Selway, Mrs. 
Ludie Ray Gardner, Miss Lula Dor- 
sey, Mrs. James Sewe!l, Miss Ber- 
tha McCoy, Miss Sallie Graves Sell- 
ers, Mrs. D. F. Van Maanen, Miss 
Mary Grace Little, Mrs. Leo Kopisch, 
Mrs. Bessie Newland Binford, Mrs. 
L. E. Rosser, Mrs. Edna Wilkinson, 
Mrs. L. J. Reynolds, Mrs. Adelia 
Current, Mrs. H. L. Gharis. 

Myrtle McKay well known Texas 
pianist recently returned to Dallas 
from New York City. This season 
Miss McKay has been engaged to 
give several concerts on the Pacific 
Ccast and in the spring will return 
to the East where she will give a 
number of recitals and radio pro- 
grams. 

Miss McKay is presenting to the 
concert world a type piano program 
from a pianistic standpoint which is 
entirely new. It delights the thea- 
trical minded as well as the music 
lover and musician. It is a dra- 
matization and 
music. 


visualization of 


Trinity University Choir 


The Trinity University Choir, un- 
der the direction of Alton Clay 
Pierce, will give their annual “Mes- 
siah” program during the Christmas 
season. This choir is one of the 
busiest in the State. Besides filling 
weekly church engagements, they 
have just completed participation in 
the celebration of Trinity University 
Day at the Hemphill Presbyterian 
Church in Fort Worth. The high- 
light of the choir’s year will be the 
sponsoring of the Westminster Choir 
under the direction of John Finley 
Williamson on January 23, 1940, in 
the Central Presbyterian Church of 
Waxahachie. 

ee 


The first performance of Radie 
Britain’s four songs “The Sunken 
City,” “Open the Door to Me,” “Twi- 
light Moon,” and “In Living Ecstacy” 
were recently given by Esther Hart, 
soprano, accompanied by the Illinois 
Symphony Orchestra in Chicago. 
Miss Britain is a native Texan. 
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National Federation Board 
Meets in Salt Lake City 


By HELEN HAVENOR 


The mapping of an 18 month’s pro- 
gram to insure greater recognition 
of music as a moral force during 
the current world conflict occupied 
the attention of 100 or more out- 
standing amateur and professional 
musicians and patrons of music gath- 
ered in Salt Lake City October 4 to 
7 for the annual meeting of the 
board of directors of the National 
Federation of Music Clubs, State 
and District Presidents and National 
Committee Chairmen. 


Elected last May at the 21st Bien- 
nial Convention in Baltimore for a 
term which will conclude with the 
Biennial Convention scheduled for 
Los Angeles in the spring of 1941, 
these directors, who are leaders in 
musical projects in every state in 
the United States, will concentrate 
primarily upon these fields: Crea- 
tion of additional opportunities for 
American musical artists and com- 
posers; improvement in standards of 
church music; extension of the mu- 
sical curriculum in local school sys- 
tems, and in colleges and universi- 
ties; and the provision of instru- 
ments and instruction by which the 
talent of under-privileged young 
musicians may be preserved and de- 
veloped. 


APPLIED MUSIC DIVISION | 


Pledged for some years to support 
a bill for the creation of a Depart- 
ment of Fine Arts with a secretary 
in the Cabinet of the President, or a 
Federal Bureau of Music in the De- 
rartment of Education, the directors 
listened to the report of the legis- 
lative chairman, Mrs. Guy P. Gan- 
ne‘t of Portland, Maine, and deter- 
mined the basis upon which their 
leciclative program will be carried 
cn during the current year. 


Other department heads who had 
an important voice in proceedings 
were Mrs. W. Carruth Jones of Ba- 
tcn Rouge, La., chzirman of the De- 
partment of American Music; Dr. 
H. Augustine Smith, Boston, Mass., 
chairman of the Department of 
Church Music; Mrs. George W. 
Langford, Ann Arbcr, Mich., chair- 
man of the Department of Educa- 
tion; Mrs. Walter A. Knerr, Norris- 
town, Pa., chairman of the Publicity 
Department; Mrs. D. C. Lea, Hatties- 
burg, Miss., chairman of the Exten- 
sion Department, and Mrs. John 
Alexander Jardine, Fargo, N. D., past 
president, and chairman of Finance. 


A committee headed by Mrs. 
Frank Johnson, president of the 
Utah Federation, with Mrs. Vera 
Frey Beason as local chairman, was 
in charge of arrangements. 

ee 


Alta Turk, California soprano, has 
announced her marriage to Earl 
Everett of Los Angeles. 


MARY DUNN, Chairman 
1811 Ninth Street, Lubbock, Texas 
To All School Superintendents and Teachers of Applied Music: 

The Applied Music Division of the State Department of Education is mailing a 
letter, which has information of interest to you. 

We are trying to get the working plan for Applied Music Credits better under- 
stood, and also, to build a foundation for these credits by conducting a school of 
music for students from the first grade in public school up through high school. 

There are three forms which the State requires for registration. Tne patterns for 
these forms are found in bulletin No. 378, “The Teaching of Music in Texas Public 
Schools.”” This bulletin can be secured from the State Department of Education. 
The Department furnishes Form B, but the local school must furnish forms A and C. 

The Texas Music Teachers Association has reprinted the study course in the 
1939-40 Festival Syllabus, which can be bought for 15c from the music companies. 
These will be of great service to music teachers and ‘students. 

The form A and B should be sent in to the State Department of Education by 


NTAC Cellist 





ARTHUR FIELDER 


Cellist of the Dallas Symphony Orchestra 
and a member of the music faculty of 
North Texas Agricultural College, Ar- 
lington, Texas. Fielder is formerly of 
the University of Kansas, from which he 
holds degrees in both music and literary 
subjects. 


Parshall and Mclntire Join 
NTSTC Music Faculty 


Lenton, Texas.—(Spl.)—Two new 
music instructors, one in brass and 
one in organ, have been added to 
the music faculty of the North Texas 
State Teachers College. The addi- 
ticn is part of an expansion in the 


+} 
music department which has had a 


150 per cent increase in music ma- 
jors this year. 


Harry E. Parshall, a native of 
Michigan, is instructor in brass in- 
struments and director of the All 
Girl’s Band, a new organization at 
the college. Parshall took a Bache- 
lor of Music degree from Eastman 
School of Music at the University 
of Rochester, and the Master of Mu- 
sic from L.S.U. School of Music. 
While at L.S.U. he taught brass in- 
struments two years, and from 1937 
through 1939 he taught in Tyler 
High School and Junior College. 


Parshall is a member of the Col- 
lege Symphony here, and formerly 
a member of the Tyler Symphony 
Orchestra. Among his compositions 
is a brass quartet which was adopt- 
ed this year for the National High 
School Music Competition Festivals. 
Other compositions are for band, 
orchestra, small ensembles, piano, 
voice, and chorus compositions. 

John W. McIntire, instructor in 
organ at the College, was formerly 
a teacher of theory and organ in 
Greenville College. He holds the 
Master of Music degree from the 
Cincinnati Conservatory, where he 
was a scholarship student. He re- 
ceived his diploma from the New 
York School of Music and Arts and 
the B.A. from Asbury College. A 
pupil of Liszt’s former pupil, Fred- 
erick Riesbert, McIntire has also 
studied with Parvin Titus, Cincin- 
nati organist, and Nina Ridgell, for- 
mer student of Percy Grainger. 

ee 

Have you paid your 1840 TMTA 
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Sixth and Throckmorton 
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Fort Worth, Texas 








GYROTON 


November ist. Form C to be sent to the State Department by June 1. Form C is the 
one that the Deputy Superintendents check for the accrediting bulletin. 

There is another form, an examination outline, which is sent to schools by April 
1. This form is signed by the Examiner and mailed to Miss Mary Dunn, Chairman 
of Applied Music, by June Ist. 

To furnish the foundation, the Texas Music Teachers Association sponsors a 
Texas Music Festival. This Festival is a school of music which conducts its exami- 
nations by districts. The study courses are outlined in such a way as to set standards 
for Grade School, Junior and Senior High School students. This course is flexible 
enough for you not to force any teacher to put aside the individual needs of students. 

The Applied Music Division of the State Department is asking each school to 
cooperate in this work by allowing applied music students to register their special 
subject on their guidance program. This applies to students in all grades from the 
first and up through the high school. s 7 

The plan is to have this done by January 1. The information needed is the Age 
Division of Examinations requiring solos, theory, and scales, with the name of the 
teacher. After the District Festival Examinations, the grade for each subject is 
registered for each student. 

This does not require any arrangement or rules on the part of the local school 
system, but it does recognize outstanding work, done through a department author- 
ized by the State Department of Education. 

This work will help to put music in every department on a higher level. 
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RENOWNED ORGANIST VISITS TEXAS 





DR. FRANK W. ASPER 


Organist of the renowned Salt Lake City Tavernacle who will be heard in organ 
recitals in 20 Southwestern cities during February and March. 


Hansard In Recital 


Longview, Texas. —(Spl.)— David 
Hansard, dean of the Fine Arts de- 
partment of the College of Marshall, 
and well-known violinist and teach- 
er was presented in concert in Long- 
view in Cctober under the auspices 
of the Three Arts Club. Mr. Han- 
sard was well received in Longview, 
where he has made frequent concert 
appearances. In addition to his 
College of Marshall pupils, Mr. Han- 
sard has numbers of pupils in Long- 
view, where for five years he has 
had a studio. 


Miss Lois Pinson Joins 
C. of M. Faculty 


Miss Lois Pinson, of Forney, a 
June graduate of Texas State Col- 
lege for Women, has been added to 
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the faculty of the College of Mar- 
shall as instructor in piano and pub- 
lic school music. She is the daugh- 
ter of Mr. and Mrs. J. A. Pinson of 
Forney. 


Miss Pinson was an outstanding 
student of music throughout her 
four years of college at T.S.C.W. and 
graduated with honors in her col- 
lege work last June. 

Student of piano, organ and voice, 
Miss Pinson was piano soloist for the 
college symphony and for the col- 
lege choir in various parts of the 
State. On graduation she was pre- 
sented the Leman Award given for 
outstanding artistic achievement at 
the college in 1938-1939. 


The Composers and Authors As- 
sociation of America held its annual 
convention in October at San An- 
tonio. 











oe 
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Houston Symphony Plays 
Opening Concert of Season 


By KATHERINE B. MORGAN 


Houston, Texas. — (Spl.) — The 
Houston Symphony Orchestra was 
heard in this season’s opening con- 
cert on the evening of November 
13 in the Houston City auditorium. 
The most brilliant and socially 
prominent audience in years com- 
pletely filled the large hall. 

The absorbing interest of the eve- 
ning was the playing of Jacques 
Abram, one time Houston child- 
wonder, but now a New York pianist 
whose name is great in the world 
of music. Houston was there to 
express ifs good wishes and to 
assure him of its loyalty and the 
pride the city has for his musician- 
ship. 

The highlight of the concert was 
Rachmanmoff’s Concerto No. 2 in C 
Minor, with Jacques Abram at the 
piano, in which he met all the de- 
mands of intense feeling, tone and 
rhythm with great intellectuality 
and technique. Never has a Houston 
gathering listened as they did to 
Mr. Abrams. At the end, the ap- 
plause was not only “long”, but it 
was “thick” from a thickness which 
comes from whole-hearted appre- 
ciation of a truely artistic perform- 
er, one who does not use the piano 
as a mere vehicle of exhibitional- 
ism. 

On December 11 Bidu Saya will 
be the soloist; January 22 Robert 
Casadesus; March 25 Albert Spald- 
ing. 

The out-of-town engagements of 
the orchestra are: December 8, Aus- 
tin; December 12, A. and M. College; 
December 14, New Orleans; Febru- 
ary 1, Galveston; March 12, Goose 
Creek. Additional out-of-town con- 
certs are pending, indicating that 
Houston’s Orchestra is commanding 
popular attention. 

Ernst Hoffmann, conductor, and 
R. H. Bourne, manager, are doing 
an excellent job for Houston and 
the Southwest. 

« 


Waco Symphony Opening 
Concert A Success 


Texas.—(Spl.)—An audi- 
ence of over 2000 enthusiastic peo- 
ple greeted the initial concert of the 
Waco Symphony Society on Novem- 
ber 2nd in Waco Hall, paying tribute 
with hearty and spontaneous ac- 


Waco, 


Houston Conductor 





ERNST HOFFMANN 


Conductor of the Houston Symphony and 
Dean of the newly organized Southern 
Conservatory of Music, Houston. 


claim to the work of Dr. Max Reiter 
and his group of ninety players, and 
to the remarkable artistry of Jose- 
phine Antoine, coloratura soprano 
of the Metropolitan Opera Company 
and soloist for the occasion. 

The program chosen by Dr. Reiter 
for this opening concert embodied 
popular and outstanding favorites of 
symphonic literature, the feature be- 
ing the Schubert “Unfinished Sym- 
phony.” Other numbers included 
were the Damrosch arrangement of 
the Bach Chorale “A Mighty Fort- 
ress Is Our God,” the Tschaikowsky 
Andante Cantabile arranged for 
string orchestra, and the Tone Poem, 


“Finlandia” by Sibelius. All these 
selections were given masterful 
readings by Director Reiter, the 


limited rehearsals seemingly offer- 
ing no obstacle to a well-nigh perfect 
performance. Particularly effective 
was the Bach Chorale which formed 
a splendid opening number, while 
the Schubert Symphony was per- 
formed in a manner in keeping with 
the subtle charm and beauty of this 
immortal work. 


Josephine Antoine sang two arias, 
one from Rigoletto and one from 
Barber of Seville as well as another 
group including the Mozart “Alle- 
lujah,” “Solveg’s Song,” by Grieg 
and “Voices of Spring,” by Strauss. 
Possessing a voice of remarkable 
natural beauty, an impeccable tech- 
nique and a style and a personality 
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JEANNETTE TILLETT 


National recognition will come to the 
Fort Worth Conservatory and to Miss 
Jeannette Tillett, its president, late this 
month when Miss Tillett speaks on “The 
Private Conservatory’”’ at the National 
Music Teachers Association convention 
in Kansas City, Convening on Dec. 28. 

The honor was accorded by Edwin 
Hughes of New York City, vresident of 
the national association in a letter to the 
conservatory head. Miss Tillett has been 
associated with the Fort Worth Conser- 
vatory since 1925, and has served as 
president since 1929. 


gracious and winning in the extreme 
this young artist made a profound 
impression on all her hearers. Her 
arias displayed all her splendid 
operatic equipment and her other 
numbers were sung in perfect style. 
To no singer appearing in Waco in 
recent years has a more sincere ova- 
tion been accorded. 

The next concert of the Waco 
Symphony will be given December 
19 at which time Percy Grainger 
will be the soloist, playing the Greig 
Concerto.—R.A.M. 

e © 


The Second District Federation of 
Music Club was held in Gainesville 
in November. Appearing on the 
College Night Program were rep- 
resentatives from North Texas State 
Teachers College, Gainesville Junior 
College, and Texas State College for 
Women, Southern Methodist Uni- 
versity and Trinity University. 

ee 


Rebert Louis Massingham, young 
pianist, was presented in a recital in 
Fort Worth and Dallas by Mary 
Richardson. Mr. Massingham played 
a comprehensive program of Bach, 
Scarlatti-Tausig, Beethoven, Chopin, 
List and Paganini-List. 
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Mary Hardin-Baylor 
Music News 


Belton, Texas.—(Spl.)—Five spe- 
cial students in the Mary Hardin- 
Baylor Conservatory will be pre- 
sented in a recital Saturday, Novem- 
ber 25, in Presser auditorium on the 
campus by Prof. Henry Wenzel, head 
of the string and wind instruments 
department. They are: Joanna 
Jones, Greenville; Virginia Lee Mea- 
dor and Marcille McRae, both of 
Houston; Varina Powell, Temple, 
and Zelia Belle Lloyd, Bryan. Stu- 
dent accompanists will be Mary 
Eleanor King, Fort Worth; Hilda 
Beth Gray, Galveston; Dorothy Hart, 
Miles, and Kathryn Chapman, Hous- 
ton. 


. 
Marcille McRae interpreted 
Svendson’s “Romance” when _ she 


played a violin solo before members 
of the First Baptist Church in San 
Antonio, Sunday, October 8. Miss 
McRae was accompanied at thepiano 
by Kathryn Chapman. Both girls 
are Mary Hardin-Baylor students 
from Houston. The College Octet 
sang “In Heavenly Love Abiding,” 
a Schumann-Schnecker composition, 
and “Bless the Lord, O My Soul” by 
Ippolitof-Ivanoff. 
° 

Miss Willa Mae Kelly, instructor 
in piano at Mary Hardin-Baylor 
College, and Prof. Henry Wenzel, 
head of the string and wind instru- 
ments department at the college 
were honor guests at the first meet- 
ing of the Cameron Symphony Club 
at 4 o’clock Wednesday afternoon, 
October 11. Miss Kelly played sev- 
eral piano numbers, and Prof. Wen- 
zel played violin selections, accom- 
panied by Miss Kelly. 

» 


The Rink String Quartet, members 
of the Chicago Symphony Orchestra, 
presented the first program of the 
Mary Hardin-Baylor College Artist 
series Wednesday, September 26. 
The quartet was selected upon the 
recommer-jation of Prof. Henry 
Wenzel, head of the string and wind 
instruments department at the col- 
lege. 


Thirty girls were named to sing 
in the Mary Hardin-Baylor Chapel 
Choir when selections were com- 
pleted after tryouts, Miss Erma 
Rose Wilson, head of the voice de- 
partment has announced. 

Those selected are: Miss Julia 
Mangum and Miss Ulleen Leavell, 


[ Develops Great Orchestra at T.S.C.W. 

















W. GIBSON WALTERS 


Director of instrumental music at Texas State College for Women, Denton, who has 
develcped the Texas State College for Women All-Girl Symphony Orchestra into one 


of the fitest and best balanced school orchestras in the South 
tras of the country maintain full symphony iz 


both of Belton; Miss Mary Frances 
Clark and Miss Nancy Melba Clark, 
of Burkburnett; Miss Betty Jean 
Secrest and Miss Laverne Monroe, 
both of Rankin; Miss Dorothy Louise 
Richardson, Miss Gerry Vaughn, and 
Miss Aletha Busselle, all of Houston. 


Miss Jane McQuary and Miss 
Corin King, both of Fort Worth; 
Miss Sybil Sykes, El Paso; Miss Joy 
Allen, Alto; Miss Edna Marie Ro- 
buck, Hubbard; Miss Rubye Mul- 
lins, Sweetwater; Miss Betty West, 
New Braunfels; Miss Elizabeth Hale, 
Goose Creek, and Miss Mavis Fort, 
Clifton. 


Also Miss Lucille Dugat, Freeport; 
Miss Ruth Aldredge, Lufkin; Miss 
Geraldine Lane, Floresville; Miss 
Elsie Mae Thorn, and Miss Jane 
McQuade, both of Dallas; Miss Mil- 
dred Brust, Mercedes;; Miss Arla 


Few all-girl orches- 
istrumentation as does this Denton group. 


Ray, Pleasanton, and Miss Ethel Lo- 
tta Florida, Alvis. 

Out-of-state girls selected for the 
cheir include Miss Dorothy Harwell, 
Ventura, Calif.; and the Misses Sara 
and Lucy Gass, Lordsburg, N. M., 
and Miss Etcile DuNard, Granada, 
Migs. 

e © 

The _ recently Dallas 
Schcla Cantorum, under the direc- 
‘ion of Fritz Fall of Dallas and 
Tyler, gave its first program on 
Wednesday, November 22, with 
Edourd Bing, baritone, as soloist. 


organized 


Herman Walecki, demonstrator of 
Lyon and Healy harps and manager 
of the Los Angeles branch of the 
company, is in the Southwest dis- 
playing harps in Houston, Beaumont, 
Dallas and Amarillo. 
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Sciontis In San Marcos 


San Marcos, Texas.—(Spl.)—The 
concert by Silvio and Isabel Scionti 
on Monday, October 23, at the Lab- 
oratory School auditorium of the 
Southwest Texas State Teachers 
College was not only the finest 
musical event ever sponsored by the 
college, but it was sensational for 
San Marcos, in that it was the first 
professional duo pianists ever pre- 
sented here. 


“It is a True Saying,” by Bach, 
“Prelude” by Padre Martini, and the 
“Allegro in F Minor” by Phillipp E. 
Bach made up the first group on 
the program. Each number was ap- 
proached with absolute musical sin- 
cerity, and the high light of the 
program was the Brahms Variations, 
which revealed perfect balance and 
rare tonal effects. Mr. and Mrs. 
Scionti proved themselves a duo of 
the first rank. Their closing group 
included “Triana” by Albeniz, “Idilio 
Mexicano” by Ponce, and “Espana” 
by Chabrier. 

After enthusiastic applause by a 
large audience, the artists gave a 
dazzling performance of the “Blue 
Danube” and closed the program 
with a subdued reading almost like 
a benediction, of the Myra Hess 
arrangement of Bach’s “Jesu, Joy of 
Man’s Desiring.”—H. 

ee 


Contest Judges Named 


New York City—(Spl.)—Four dis- 
tinguished artist sponsors who will 
help to formulate details for Biennial 
Young Artists Contests of the Na- 
tional Federation of Music Clubs, 
climaxing in June, 1941, with the 
22nd Biennial Convention of the 
Federation in Los Angeles, were an- 
nounced today by Mrs. Ruth Haller 
Ottaway of this city, National Con- 
test Chairman. 

They are Frank La Forge, voice 
teacher and composer; Queena Ma- 
rio, formerly of the Metropolitan 
Opera Company; Mischa Piastro, 
concert master of the New York 
Philharmonic Symphony Orchestra; 
and Josef Lhevinne, noted concert 
pianist. 

Sponsors for Student Musicians 
Contests, announced simultaneously 
by Mrs. Fred Gillette of Houston, 
Texas, National Chairman, are: Josef 
Piastro of Los Angeles, violinist; 
Hans Hess, head of the ’cello depart- 
ment of the Chicago Conservatory of 
Music; Frank W. Asper, organist at 
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| CENE OF RECENT MUSIC SCHOOLS MEET | 








OUR LADY OF THE LAKE COLLEGE, San Antonio. 
Host School of the December 1 meeting of the Texas Association of Music Schools 


the Mormon Tabernacle in Salt Lake 
City; Florence Lamont Hinman, di- 
rector of the Lamont School of Mu- 
sic in Denver, and Barre Hill, head 
of the voice department of the Uni- 


versity of Oklahoma. 
ee 


Texas Association 
(Continued from Page 5) 
Falls; Hockaday Institute of Music, 
Dallas; Houston Conservatory of 


Music, Houston; Incarnate Word 
College, San Antonio; John Tarleton 


Agricultural College, Stephenville; 
Kilgore Junior College, Kilgore; 
Baylor University, Waco; Musical 


Arts Conservatory of West Texas, 
Amarillo; San Angeles Junior Col- 
lege, San Angelo; Our Lady of the 
Lake College San Antonio; Our 
Lady of Victory College, Fort Worth; 
Lamar Junior College, Beaumont; 
Clifton Junior College, Clifton; Lon 
Morris College, Jacksonville; Mary 
Hardin-Baylor, Belton; McMurray 
College, Abilene; North Texas Agri- 
cultural College, Arlington; North 
Texas State Teachers College, Den- 
ton; Paris Junior College, Paris; Sam 
Houston State Teachers’ College, 
Huntsville; Southern Methodist Uni- 
versity, Dallas; Southwest Texas 
State Teachers’ College, San Mar- 
cos; Southwestern University, 


Georgetown; Stephen F. Austin 
State Teachers College, Nacog- 
doches; Sul Ross State Teachers’ 


College, Alpine; Temple Junior Col- 
lege, Temple; Texas Christian Uni- 


Clarifying the Historical Relations of Music 
(Continued from Page 12) 


had studied in the theory classroom. Best of all, students who are given 
this historical setting of classroom harmony are perfectly satisfied with the 
content of their course. They know where to look for verification of the 
idioms they are studying. They know the historical relations of their 
subject. 


Precisely the same arguments apply to the content of counterpoint 
courses. Several new texts are now on the market which clearly discrimi- 
nate the music of Bach and Palestrina, the two greatest contrapuntalists. 
And there is no fatal mixing of the two. As a simple example, Palestrina 
worked in the modal scales and to attempt to write in his style in the major 
or minor keys which Bach used would be disastrous. 


And so both Harmony and Counterpoint must be taught with their 
historical backgrounds in mind. Any attempt at a synthetical process will 
leave the student hopelessly unaware of what the true style of any one 
school is. All of the better thinking in music pedagogy is leading toward 
the historical approach to every phase of the subject. No longer does any 
good piano teacher give a student a piece by Scriabin or any other com- 
peser without first explaining the historical position of the composer and 
the salient features of his style. We say that a well educated musician 
must be acquainted with the music of all schools and periods. Just so, how 
can the student learn to write music, much less to arrive at his own style, 
unless he is aware of the metamorphoses through which music has passed 
in the process of time? He learns this only in theory courses which have a 
definite historical orientation, courses which follow some master composer 
and which do not attempt to combine all schools of theoretical thought 
under a few “general rules.” 


versity, Fort Worth; Texas School Officers of the association are: Dr. 





of Fine Arts, Austin; Texas State 
College for Women, Denton; Texas 
Technological College, Lubbock; 
Texas Wesleyan College, Fort 
Worth; Washington County Junior 
College, Brenham; West Texas State 
Teachers’ College, Canyon. 


Wm. E. Jones, president; Miss Roxy 
Grove, vice president; Mr. Grady 
Harlan, secretary - treasurer; Dr. 
Paul van Katwijk, director; Miss 
Jeanette Tillet, director, Mr. Wallace 
Clark, director, and Miss Christine 
Bagwell, director. 
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Mark Twain Junior High School, San Pedro and West Mulberry, Friday, Decem- 


ber 1, 1939. 
Denton. Texas 
SECTIONAL MEETINGS: 


Chairman: Mrs. Persis C. 


Terhune. 


Texas State College for Women, 


(Rooms to be announced later) 9 o’clock to 10 o'clock. 


ELEMENTARY SECTION 
Chairman: Miss Louise Glenn, Supervisor of Music, Tyler. 


I. Panel discussion: 


“Problems of the elementary school music teacher.” 


II. Talk: Mr. Claude Sammis, head of the Music Department, Texas Christian 


University, Fort Worth. 
‘III. Discussion from the floor. 


RURAL SECTION 


Chairman: Mrs. Beatrice L. Conly, Supervisor of Music, Laredo. 

I. “Music from the Standpoint of the County Superintendent,” 
County Superintendent, Webb County. 

II. ‘“‘Folk Dances and singing games for rural schools,” 


of Texas, Austin. 


Miss Tarver, 


Dr. Ruth Bass, University 


HIGH SCHOOL SECTION 
Chairman: Miss Erma Nala Voss, Supervisor of Music, Wichita Falls. 
{. What are the criteria for the objectives of Music Education in the Texas 


High Schocls. 


II. Three specific objectives of Music Education in Texas High Schools. 
III. What musical organizations contribute to the achievements of these ob- 


INSTRUMENTAL SECTION 
Chairman: Mrs. Lena Milam, Supervisor of Music, Beaumont. 


jectives. 


I. Open forum discussion: 


A. Preparation of teachers for instrumental class teaching in the public 


schools. 


B. The band’s place in the high school program. 
C. The orchestra’s place in the high school. 
II. Demonstration: String quartet from San Antonio High Schools. 


COLLEGE SECTION 


Chairman: 
College for Women, Denton, Texas. 
General Session: 

I. Report from sectional meetings. 


Dr. William E. Jones, head of the Music Department 


, Texas State 


Auditorium, Mark Twain Junior High School 10 to 12 o'clock. 


Business meeting—election of officers. 


III. Program. 


A. Rural School Christmas Pageant. 


B. Christmas Pageant. 


Mauldin. 
C. Christmas Carols. 


Frank Johnson Elementary School. 
rected by Miss Ethel Dullye. 


(To be announced later.) 
Pageant di- 
Choruses trained by Miss Elizabeth 


Chorus: Students of the Music Education Division of 


the Texas State College for Women, under the direction of Mrs. Persis 
C. Terhune, Director of the Division. 

Dancers: Modern Dance Club, Texas State College for Women, directed 
by Dr. Anne Schley Duggan, head of the Department of Health and 


Physical Education. 
“Christmas Comes Again,” 
“Yuletide Night,” 


Old French Carol, Chorus and Dancers. 
Bohemian Carol. 


“Christmas Song,”’ Sicilian Hymn Tune. 


“Christmas Hymn,” 
“Dear Baby Jesus,” 


M. Praetorius. 
German Carol. 
“Gesu Bambino, ” Pietro Yon. 


“Bells,” Music by Persis C. Terhune, Words by Arney Mitchell. 


“Carol of the Russian Children,” 
Luncheon: Mark Twain Junior High School. 


H. B. Gaul. Chorus and Dancers. 


12 to 1 o’clock. Reservations should 


be sent by November 27 to Mrs. Lulu Griesenbeck, 502 Madison, San Antonio, Texas. 
The charge for the luncheon will be fifty cents per plate. 


Fort Worth Conservatory 
In Fifteenth Year 


By SARAH PEARCE 


Fifteen years ago this fall, a small 
band of Fort Worth musicians de- 
cided to do something about the 
musical frontier of America, which 
was the midwest. 

The Fort Worth Conservatory of 
Music, the result of that decision of 
a few musical pioneers, began its 
existence on the second story of a 
brick building that stood at the 
intersection of two busy downtown 
streets. And the strains of a Bach 
Fugue or a Chopin Nocturne fre- 
quently were punctuated by the 
sounds of streets cars clanging on 
the street below or by the sirens of 
fire engines. 

In the 14 years that have passed, 
an average of 250 earnest young 
music students entered the Con- 
servatory each year. That’s 3,500 
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young Texan musicians—disciples of 
music who were fired by the urge 
to disseminate the knowledge they 
had gained. Some chose the concert 
stage, some have since become 
teachers. For a good many years 
now, the pupils of the Fort Worth 
School have made outstanding rec- 
ords in competition with other young 
musicians. 

This season, work at the conserv- 
atory is in full swing. A recital at 
the school on October 21 opened 
activities. The evening of October 
28, one of the Conservatory staff 
members, Elizabeth Sanders, was 
presented as guest soloist with the 
Pro Arte String quartet in that 
group’s first program of the season. 

Enrollment for the 1939-40 season 
is just about average, in spite of the 
European war and the war scare in 
this country—always retarding to 
fine arts. 


TEACHING STAFF 
Again on the teaching staff this 





MRS. PERSIS TERHUNE 


Chairman of the music section of the 
Texas State Teachers Association which 
met in San Antonio November 20-De- 
cember 2. 


year are: Jeannette Tillett, president, 
who heads the piano department; E. 
Clyde Whitlock, vice president, and 
teacher of violin, orchestra, and 
theory; Arthur Faguy-Cote, asso- 
ciate director and head of the de- 
partment of voice; Vivian Harder 
Johnson, piano; Elizabeth Sanders, 
piano; Helen Massey Joyce, piano; 
Gene Roberts, piano; Madeira Man- 
chester, voice; Helen Shauck Emery, 
voice; Mrs. W. Glen Darst, 
Q’Zella Oliver Jeffus, organ. 


voice; 


David Montgomery, who was a 
member of the Conservatory staff in 
1937, has again joined the faculty 
after a year’s absence. Mr. Mont- 
gomery is a regularly featured 
staff artist on the 23 stations of the 
Texas State Network. He is con- 
ducting both private violin and en- 
semble classes at the Conservatory. 

The Fort Worth Conservatory is 
accredited by the State Department 
of Education and by leading music 
schools, colleges, and universities 
throughout the nation. 


In Southwestern Music 


(Continued from Page 3) 
in New York recognized his work 
with a pamphlet. 

Also in recognition of his work 
as a musician and a teacher, such 
people as Herbert Witherspoon, di- 
rector of the Metropolitan Opera, 
Schaen Rene, famous vocal teacher, 
and Director Bohen of the Staats 
Opera in Berlin, have paid tribute 
to him, praising both his personal 
work and that of his students. 

“William E. Jones, who is doing big 
things for the music of the South- 
west, is a man of thorough, solid 
education, both academic and musi- 
cal. While himself a tenor soloist, 
with successful appearances in both 
concert and oratorio to his credit, it 
is as a choral conductor and lecture- 
recitalist that he has made an out- 
standing reputation throughout the 
Southwest, where he is helping to 
raise musical standards to a very 
high level. Under the able leader- 
ship of Dr. Jones, the TSCW music 
department is keeping pace with the 
academics of the college, and is 
taking its rightful place as one of 
the leading musical institutions in 
this country.” That comment made 
by Kate Draper in the Music News 
is indicative of the esteem in which 
Dr. Jones is held in musical circles 
of America. 

ee 

The newly organized All-Arts 
Course of Baylor University, Waco, 
is including in this years program 
three music numbers along with a 
series of lectures and plays. . Helen 
Jepson, of the Metropolitan Opera 
Company, and Roland Hayes, well 
known negro baritone, have already 
appeared, both concerts being events 
of October. Frank Asper, organist 
of the Mormon Tabernacle, in Salt 
Lake City, is scheduled for Febru- 
ary. 

ee 


Distinctive and rich in appearance and 
with exceptional musical excellence, the 
ranaperent plastic clarinet produced by 
The Pedler Company, Elkhart, Indiana, 
custom builders of quality woodwind in- 
struments, was selected from entries in 
the Scientific classification to receive 
Honorable Mention in the Fourth Annual 
Modern Plastics Competition, recently 
concluded by Modern Plastics magazine. 





Nita Akin 


Concert Organist 





Bernerd R. Leberge, Inc. 
2 West 46th St., New York City 
7 
Frances Allen Derden 
Personal Representative 
Wichita Falls, Texas 
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Advanced Musician and Student Alike 


YOUR 
Quest Should Begin and End at 


AULT’S 


Where you will find the high grade instruments of your 
choice obtainable on our liberal monthly payment plan. 


CONN BAND INSTRUMENTS 
PAN AMERICAN INSTRUMENTS 
ROTH VIOLINS 

MARTIN GUITARS 


LEEDY DRUMS 
LUDWIG DRUMS 
USED 
INSTRUMENTS 


Ault Music Company 


609 Throckmorton Street Fort Worth, Texas 








THOS. GOGGAN & BRO. 


The Music House of Texas — Established 1866 
Everything Musical 


Specializing in Sheet Music and 
Music Teachers’ Supplies 


1201-3 Main Street Houston, Texas 








FORT WORTH CONSERVATORY OF MUSIC, INC. 


JEANNETE TILLETT, President E. CLYDE WHITLOCK, Vice-President 
ARTHUR FAGUY-COTE, Assistant Director 


All branches of Applied and Theoretical Music 
Accredited by the State Board of Education 


Catalogue Upon Request 


1100 WEST CANNON AVENUE FORT WORTH, TEXAS 








Baylor University School of Music 


(Institutional Member National Association of Schools of Music) 


PAT M. NEFF, A.M., LL.D., President 
ROXY GROVE, A. M., B.Mus., Chairman 


PIANO—Roxy Grove, Bela Rozsa, Robert Markham, James Monroe; VOICE— 
Robert Hopkins, Martha Barkema, Ralph Woolley; VIOLIN—James Thomson; 
CELLO—Rosalie Ernest; HARP—Helen Horton; ORGAN—Robert Markham; 
THEORY, COMPOSITION—Bela Roza, Bernice Hensler, James Monroe, Helen 
Horton; MUSIC EDUCATION—Ella Lovelace, Cobby Stivers; BAND—Everett 
McCracken; ORCHESTRA—James Monroe. 











MARY HARDIN - BAYLOR 
Music Conservatory 


Institutional Member National Association Schools of Music 
WALTER GILEWICZ, Mus. D., Director 
Piano—Walter Gilewicz, Julia Belle James, Willa Mae Kelly; Theory—Bonita 
Wells, Kathryn McNew, Willa Mae Kelly, Henry Wenzel; Voice—Erma Rose 
Wilson, Hattie Woodruff Hillyer; Public School Music—Kathryn McNew; Violin 
—Henry Wenzel. 
Chorus and Ensemble—Orchestra—Piano Normal and Ensemble 


For Information Address: Gordon G. Singleton, A.M., Ph.D., 
President, Belton, Texas 
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E. EDWIN YOUNG 
Dean of the School of Music of Hardin- 
Simmons University, Abilene, Texas, who 
was one of the main speakers at the 
meeting of the Texas Association of Mu- 
sic Schools in San Antonio, December 1. 


61st Annual Meeting— 


(Continued from Page 5) 

have a place on the program include 
the Thaviu String Quartet, Lombardi 
Quartet, the Boys’ Choir of Grace 
and Holy Trinity Cathedral, A Cap- 
pella Choir from Westport and 
Paseo high school, as well as a 
piano recital by Frank Mannheimer 
of the Matthay School in London, 
and an organ recital by Arthur Pois- 
ter of Oberlin College. 

A reception and musicale to vis- 
iting delegates will be given on Fri- 
day afternoon by the music clubs 
and musicians of Kansas City at the 
William Rockhill Nelson Gallery of 
Art, one of the finest galleries in 
America toda) 

The opening session of the con- 
vention on Thursday afternoon, as 
well as the concert by the philhar- 
monic orchestra, will be held in the 
beautiful new Music Hall. Other 
sessions will take place at the Hotel 
Muehlebach. 

The annual banquet is scheduled 
for Friday evening with Dr. Howard 
Hanson of the Eastman School, and 
president of the National Association 
of Schools of Music, which unites 
with the M.T.N.A. in this event, 
and will hold its meeting at the 
Hotel Phillips on December 27th and 
28th, acting as toastmaster. A dis- 
tinguished speaker will be announc- 
ed for this occasion in the near 
future. 

Several luncheons of various mu- 
sical fraternities and sororities will 
be held during the three days’ meet- 





The Merhoff Quartet 


Oustanding Mixed Vocal Group 


Featuring 


RUTH PRYOR 


Former Ballerina, Chicago Civic 
Opera Company 


Still Available for a Few Daytime and 
Night Engagements in January and 
February, 1940 


s 
For Open Dates and Terms, Write 
12) 


Kline Management Services 


Harry Byrd Kline, Director 
Box 2454 Dallas, Texas 








Central Texas 


Conservatory 
Established 1924 


Music :: Art Dramatics 
Dancing 
Austin at Ninth 
WACO, TEXAS 











ATTENTION! 


MUSIC TEACHERS OF TEXAS 


Our Sheet Music Department 
is complete in every detail. 


One of the largest in the South 
PROMPT SERVICE 


Open a Charge Account With us 
and see the difference. 


J. R. Reed Music Co. 


Established in 1901 
AUSTIN, TEXAS 








B. F. Embry-H. 0. Wright 


Piano Tuning—Repairing—Refinishing 
Keyboard Rebuilding 


905 Elm St., Dallas, Texas 
Phone 2-2945 








Horner-Moyer, Inc. 


Concert and Lecture Management 
34th Year 


3005 Harrison Street 
Kansas City, Mo. 

















Rebuilt Band and Orchestra Instruments 
Honestly Rebuilt . . Fully Guaranteed 
Please specify instrument 
in which you are interested 
and we will quote prices. 
Distributors of 
Band Instruments 


WEYMANN COMPANY 
Dept. S-11,1613 Chestnut St. 
Philadelphia, Pa. 





Mention the Southwestern Musician 


when contacting advertisers 
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Indian Baritone Tours Southwest 





ISH-TI-OPI 


Oklahoma Indian baritone, who recently 
entertained the King and Queen of Eng- 
land at the Hyde Park home of the Pres- 
ident, with Dr. Clyde Jay Garrett, chair- 
man of the Division of Fine Arts, North 
Texas Agricultural College, Arlington, 
Texas. Ish-ti-opi has just completed a 
tour of six Southwestern states, filling 
nearly thirty engagements. 


ing. Delegates from both Kansas 
and Missouri will attend the Feder- 
ation of Music Clubs luncheon, pre- 
sided over by the national president, 
Mrs. Vincent Hilles Ober, on Friday, 
December 29th, with Karl Krueger 
as principal speaker. Other groups 
which have already arranged for 
luncheon or dinner meetings include 
Mu Phi, Phi Beta, Sigma Alpha Iota, 
Pi Kappa Lamba, and the Missouri 
Music Teachers Association. 


The Kansas State Music Teachers 
Association will meet in Kansas City 
with the M.T.N.A. instead of holding 
its 1940 meeting in February. 

The Council of State and Local 
Presidents of Music Associations will 
meet in various sessions to discuss 
common problems during the three 
days with the chairman of the Coun- 
cil, Edith Lucille Robbins, of Lin- 
coln, Nebraska. 


Those who have already accepted 
a place on the program are: Arnold 
Schoenberg, University of Southern 
California, Los Angeles, Calif.; Egon 
Petri, world famous pianist; Earl V. 
Moore, director, Federal Music Pro- 
gram, WPA, Washington, D. C.; 


Canon Winifred Douglas, Denver, 
Colo.; Harold Spivacke, chief of 
Music Division, Library of Congress, 
Washington, D. C.; Eric Clark, Di- 
rector Arts Program, Association of 
American Colleges, New York; Al- 
fred Hopkins, orchitect, Princeton, 
N. J., (“Musical and Architectural 
Form”); Harold V. Butler, Univer- 
sity of Syracuse; James H. Fassett, 
Cclumbia Broadcasting System, New 
York City; Dr. Ira M. Altschuler, 
Detrcit, Mich. 


Howard Hansen, Eastman School 
of Music, Rochester, N.Y.; Warren D. 
Allen, Stanford University, Califor- 


nia; Archie M. Jones, University of 
Idaho, Moscow, Idaho; Eddy Brown, 
director Station WQXR, New York 
City; Max Schoen, Carnegie Institute 
of Technology, Pittsburgh, Pa.; 
Frank Mannheimer, Mathay School, 
London, England; Sidney Silber, 
Sherwood Music School, Chicago, 
Ill.; Hugh Williamson, Director of 
Music, University of South Carolina, 
Columbia, S. C.; Theodore M. Fin- 
ney, University of Pittsburgh, Pitts- 
burgh, Pa.; John A. Hoffmann, di- 
rector Cincinnati Conservatory, Cin- 
cinnati, Ohio; Florence Lamont Hin- 
man, president Lamont School of 


Music, Denver, Colo.; Lyman P. 
Prior, dean, Jacksonville College of 
Music, Jacksonville, Fla.; Arthur 
Poister, Oberlin College, Oberlin, 
Ohio. 


Palmer Christian, University of 
Michigan, Ann Arbor, Mich.; John 
Thompson, Kansas City, Mo.; Ian 
Mininberg, editor, “Keyboard,” New 
Haven, Conn.; Mary Elizabeth Dun- 
lap, Pennsylvania State Teachers 
College, Indiana, Pa.; Carl Wiese- 
mann, Texas State College for Wo- 
men, Denton, Texas; Luther O. 
Leavengood, Southwestern College, 
Winfield, Kans.; Rogers Whitmore, 
University of Missouri, Columbia, 
Mo.; Rowena Bishop, president, Mu- 
sic Teachers Association of Califor- 
nia, San Bernardino, Calif.; Vincent 
Jones, Temple University, Philadel- 
phia, Pa.; Phillip G. Clapp, Univer- 
sity of Iowa; Abe Pepinsky, Univer- 
sity of Minnesota; Donald M. Fer- 
guson, University of Minnesota. 

Hans H. Rosenwald, Chicago Mu- 
sical College, and many others. 








[OABEL HUTCHEON 


PIANO TEACHER 


Winter Studio 
Brooks Mays Building 
Dallas, Texas 


Summer Music Colony 
Boulder, Colorado 











WM. E. JONES, Mus. 


TEACHER OF SINGING 


D. 


Musicologist Conductor 


Director Department of Music 


TEXAS STATE COLLEGE FOR WOMEN 
DENTON, TEXAS 








MUSICAL ARTS CONSERVATORY OF WEST TEXAS ] 


at Amarillo . . . Gladys M. Glenn, President 


Music — Dramatic Art — Dancing 


Faculty of 18 Graduate Specialists 
Accredited by the Texas State Department of Education 


Preparatory—High School—College Courses. 
Degrees granted. Write for Catalogue. 
Silvio Scionti, eminent concert artist and teacher, has been re-engaged as 


| 
| 
Certificate Diplomas and 
artist piano instructor for 1940 Summer Term. | 





Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


* SOUTHWESTERN MUSICAL BUREAU md 





BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT 
THEATRICAL AND LECTURE FIELD 
Recital Artists of International Fame, Opera Groups, Operetta Company, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators 


M. C. TURNER, PRESIDENT AND MANAGER 
508 Central Bank Bidg., Dallas, Texas Phones 2-6540 and 5-1854 
CONCERT MANAGEMENT 











JOHN TARLETON AGRICULTURAL COLLEGE 


Stephensville, Texas 


FINE ARTS DEPARTMENT 


SUBJECTS: —Piano, Violin, Voice, All Theoretical Subjects from In- 
troduction of Music to Counterpoint, Brass, Woodwind and 
Public School Music 


Band, Orchestra and Chorus directed by eminent instructors. 











North Texas Agricultural College 


Division of Fine Arts 


DEPARTMENTS OF MUSIC, ART and SPEECH 
CLYDE JAY GARRETT, Chairman 


For Information Address THE REGISTRAR 
ARLINGTON, TEXAS 











Our Lady of the Lake College 


MUSIC DEPARTMENT 


a Member National Association of Schools wr Music 
Courses Leading to the Degrees of B. Mus. and B. 

with Majors in Piano, Violin, Voice, Theory, or School Tiusic 
Orchestra — Choral Ensemble — String Ensemble 


For Information Address: 
THE REGISTRAR . . SAN ANTONIO, TEXAS 
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OSCAR J. FOX 
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THE RADIO AND CINEMA 
In Music Education | 
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HELEN FOUTS CAHOON 
Teacher of Singing 
200 West 57th Street New York City 











Concert Management 


ROBT. L. HOLLINSHEAD 


8853 Sunset Boulevard Hollywood California 














Malcolm H cog 
aicoim OPNeE aorzsst, vw. 
Washinct 
Violinist - Conductor - Teacher *D. C. on 
Management: 


ANNIE FRIEDBERG 


250 West 57th St., 
New York City 


Barre Hill 


BARITONE 








MRS. ROGER C. NEELY 
TEACHER OF VOICE 


Studio—2229 Mistletoe Blvd., Fort Worth Telephone 4-9482 








CONCERT MANAGEMENT 


MRS. JOHN F. LYONS 








William B. Downing 


CONCERT BARITONE ORATORIO 
RECITAL Teacher of Voice LECTURES 


Studio — 1101 Elm Street, Dallas, Texas — Phone 7-4483 
Residence Phone 8-6562 








STELLA OWSLEY 


TEXAS STATE COLLEGE FOR WOMEN 


Denton, Texas 
SOLOIST — TEACHER OF SINGING — AUTHOR 


“Helpful Hints to Singers” “The Child Voice” 








By EUGENIA HUGHES 


Education is now the prime inter- 
est in radio, recently stated David 
Sarnoff, president of the Radio Cor- 
poration of America. In declaring 
the aims of broadcasters and educa- 
tors identical and complementary 
Mr. Sarnoff points out that this view 
is most logical since radio and edu- 
cation are youngest and oldest pro- 
ducts of civilization. At the 75th 
Convocation of the University of 
New York this staunch advocate of 
education via radio, who is chair- 
man of NBC’s board of directors 
said that while NBC has not regard- 
ed itself in a formal sence as an 
educational institution, it has al- 
ways been keenly aware of the edu- 
cational power of broadcasting and 
of the educational responsibilities of 
a program service that enters daily 
the vast majority of American 
homes. Five of the 12 members of 
NBC’s advisory council are eminent 
in the world of education. Dr. James 
Rowland Angell, former president of 
Yale University and member of the 
advisory council designates an edu- 
cational program as one which “at- 
tempts to increase knowledge, to 
stimulate thinking, to teach tech- 
1.ique and methods, to cultivate dis- 
cernment, appreciation and taste, to 
enrich character by sensitizing emo- 
tion and by inspiring socialized 
ideals that may issue in constructive 
conduct. Education is essentially 
the process by which individuals 
come to adjust themselves intelli- 


gently to life.” 
a 


Television, which seems so ab- 
stract today and practical tomorrow 
is now a movie star. Two one-reel 
sound films “Television” and “Air 
Waves” have just been completed. 
Originally produced by Pathe for 
theatrical use, these films have been 
made available for use in schools, 
churches and clubs at transportation 
cost. The purpose was to produce 
these films in such a way that they 
will be especially valuable and in- 


teresting to school groups of all ages. 
Accordingly, neither film contains 
direct advertising: merely appro- 
priate identification of the labora- 
tories and studios concerned. 

a 

Important recognition has come to 
Julia Smith, Texas composer. Miss 
Smith is one of the 20 American 
composers who have been commis- 
sioned by the Columbia Broadcast- 
ing System to write orchestral works 
drawing on folk-melodies for inspir- 
ation. The appearance for the com- 
poser of the Texas opera “Cynthia 
Parker” is tentatively set for Janu- 
ary 16 on Columbia. 

* 

With the idea in mind of doing 
things in a more excellent way, 
NBC is again this season headlining 
music’s most magic names. Music 
critics continue to reach for super- 
latives when writing about 
Maestro Arturo Toscanini’s Sym- 
phony Orchestra on Saturday nights. 
More interest than ever before cen- 
ters in the present series because it 
encompasses a complete cycle of 
Beethoven’s nine symphonies plus 
others of his fine symphonic works. 
As a complement to the Beethoven 
cycle a series of Beethoven String 
Quartets is being presented on Sun- 
day nights at 10:30... . Walter Dam- 
rosch, inaugurator of the Music Ap- 
preciation Hour is this season begin- 
ning his twelfth year as instructor 
for “his dear children.” Also a mu- 
sic appreciation hour is being con- 
ducted for children younger than 
those for whom Dr. Damrosch’s pro- 
gram is intended. Directed by Mary 
Van Doren, this series originates in 
Toledo. . . . The Metropolitan broad- 
casts return to the air December 2, 
but in the meantime, opera perform- 
ances are being broadcast by the 
San Francisco and Chicago com- 
panies. . . . For several years the 
radio systems have been seeking a 
program that will do for the graphic 
arts what music appreciation hour 
has done for music. Now such a 
program has been evolved. This 








SOUTHERN METHODIST UNIVERSITY 


DR. HUMPHREY LEE, President 
THE SCHOOL OF MUSIC 


PAUL VAN KATWIJK, MUS. D., Chairman 


Piano —- Voice —Violin — Organ — Oboe — Saxaphone — Cello — Flute 
Theory and Musical History — Public School Music 
Modern Dormitories and Equipment 
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| U. of T. Violinist 


HOMER ULRICH 


Graduate of the Uni- 
versity of Chicago 
with the Master’s 
degree in Musicolo- 
gy, is now head of 
the University of 
Texas Department of 
Viloncello. Mr. Ul- 
rich was formerly a 
member of the Chi- 
cago Civic Sym- 
phony and served as 
assistant conductor 
of the University of 
Chicago Symphony. 





program will conzist of dramatizing 
the lives of great painters and dis- 
cussicns of their masterpieces. Thru 
special arrangement with the Na- 
tional Society of Art it will be pos- 
sible for listeners to obtain not only 
pamphlets suvplying study aids foh 
each broadcast, kut large color re- 
production. You may locate the 
show in schedules as “Art For Your 
Sake.” ... The New York Philhar- 
monic Orchestra is continuing their 
winter’s practice of presenting a 
cempcsition of an outstanding con- 
temporary each Sunday afternocn. 
Conducted by John Barbirolli and 
highlighted by Deems Taylor, the 
orchestra is heard at 2:00 p. m. over 
Cclumbia. 


N.T.A.C. Conticuen 
Revision Studied 


Arlingten, Ncvember 13.—(Spl.) — 
Readjustment of certain branches of 
the curriculum of the North Texas 
Agricultural College for the ex- 
pected 1500 students this fall is be- 
ing contemplated by administrative 
officials, Dean E. E. Davis announced 
Sunday. 

The revisions considered are in 
semi-technical engineering, agricul- 
ture and fine arts, with courses 
launched in fields not yet developed 
in the Southwest. 

Development of the department of 
fine arts will be stressed with courses 
of spiritual and cultural values. 





August Gemunder & Sons 
53 West 56th St., New York 
OLD AND NEW VIOLINS 
“Gemunder Art Violins” 
Bows, Cases, Strings, Expert Repairing 
Send for Catalog M 


America’s Famous Violin House— 
Established 1846 








ALTA TURK 
Soprano 
PUPILS ACCEPTED 


605 S. Norton Ave., Los Angeles 
EXposition 4572 
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Piano Selections By 
Texas Composers 
By WILLIAM J. MARSH 


Every now and then one hears re- 
marks that “we would use Texas 
compositions in cur teachings, if we 
knew of them.’ Here is a list of 
piano compositions which ought to 
meet any need in this respect. No 
one should have any excuse for not 
using the works of cur own Texas 
composers. There are plenty of all 
forms if one will just look for them. 
This list is naturally not all that 
Texas composers have written, bu‘ 
is fairly comprehensive, using the 
published works where known. 

Radie Britain, Western Suite, Five 
movements, pub. Halbrciter, Munich. 


David Guicn, Negro Lament, Oli- 
ver Ditson Co.; Valse Serenade, Theo 
Presser Co.; Waltz of Sohhow, Theo 
Presser Co.; long list of numbers, 
also for two pianos, pub. Schirmer, 
Inc. 


W. J. Marsh, Sea Mosses, A. P. 
Schmidt Co. 

Annette H. Meyers, Passacaglia in 
G, Gamble Hinge Co. 

Eithel Allan Nelson, 
Bluette, Philippo, Paris; 
Princess, Roudanez, Paris. 

George May Randolph, Clef 
Clewns, Willis Music Co. 

Frank Renard, Berceuse, Gavotte, 
Schirmer, Inc.; The Gnomes, Moon- 
light and Fairies, Art Publishing Co. 

Jchn M. Steinfeldt, Gavottina, 
Schirmer, Inc.; Album Leaf, Valse, 
Recollections, Goggan Bros.; At the 
Mission, Texas M. T. Assn.; long list 
published by Oliver Ditson Co. 

W. R. Waghorne, Scintillation, 
Theo. Presser Co. 

Reuben Davies, Western Romance, 
Remembrance, Boston Music Co.: 
Passing Clouds, Schirmer, Inc.; 
Echoes from Colorado, E. G. Coun- 
cil, Dallas. 

Louis Versel, Scherzo Fantastico, 
En Bercant, Carillon, Schirmer. 

Carl Wiesemann, Minuet Rever- 
chon, Oliver Ditson Co. 

Hugh Bryson, In Sylvan Shadows, 
Theo Presser Co. 

Harold Morris, Etude, Scherzo, 
Doll’s Ballet, Sonata in B Flat 
Minor, all John Church Co. 

Paul van Katwijk, Gavotte, Oliver 
Ditson Co. 


Souvenir- 
Eastern 


The Waco Music Teachers Asso- 
ciation, of which Miss Wilma Shaffer 
is president, held its initial meeting 
of the year November 6, the meet- 
ing taking the form of a buffet sup- 
per at the Morris Tea Rooms. Thir- 
ty-five members were present, and 
plans for the ensuing year’s activi- 
ties were made. 


Artist - Teacher 





LEO PODOLSKI 


Eminent concert pianist and member of 
the artists-faculty of the Sherwood Music 
School, Chicago. 


Podolsky Continues To 
Win Acclaim 


Audiences which thrill to the ar- 
tistry of Leo Podolsky, eminent 
pianist, and artist-students and 
teachers who clamor for enrollment 
in his master classes throughout the 
country, have contributed to the 
continually mounting acclaim for 
this busy Austro-American pianist. 

Appearing in concert with Mme. 
Maria Hussa, renowned operatic so- 
prano, formerly of the Berlin, Ham- 
burg, Vienna, Paris, and Antwerp 
operas, Mr. Podolsky has contributed 
much to the artistic life in the cities 
in which he has played. 

Both delicacy and power, richness and 
auality are shown in the playing of this 
exceptional artist Piano Pedagogy, in 
the most complete and extensive meaning 
of The term, is a specialty of this dyna- 
mic musician, as evidence by his exten- 
sive bookings for master classes and 
piano forums throughout the country 
as well as his busy teaching schedule at 
the Sherwood Music School in Chicago. 

That he is a man of great personal 
charm was easily proven when your 
SOUTHWESTERN MUSICIAN correspon- 
dent enjoyed a breakfast interview on 
the Sunshine Special between Dallas and 
Fort Worth on November 25. : 

Velcome back to Texas again, Mr. 
Pc dolsky.—C.J.G. 





@ CONCERTS: 


1939) November 


November 


Sacramento, 


December 


December 


December 
December 





. . from the date-book of 


LEO PODOLSKY 


5—Joint recital with Mme. Maria Hussa, 
(Vienna State Opera) Chicago. 
9—Joint recital with Mme. Maria Hussa, soprano, 
Yanktcn, South Dakota. 
November 12—Joint recital with Mme. Maria Hussa, soprano, 
Elko, Nevada. 
November 13—Joint recital with Mme. Maria Hussa, soprano, 


April 10, 1939, concert.) 
Ncvember 16—Joint recital with Mme. Maria Hussa, soprano, 
Santa Cruz, Calif. 
November 22—Jcint recital with Mme. Maria Hussa, soprano, 
Hollywood, Calif. 
6—Joint recital with Mme. Nita Obrassova, soprano, 
Santa Barbara, Calif. 


@ PIANO RECITALS: 


November 23—State Teachers College, Tempe, Arizona. 
2—Riverside, Calif. 


@ MASTER CLASSES: 


October 25-26-27-28—Kalamazoo, Jackson, Mich.; South Bend, 
Fort Wayne, Ind.; Celina, Springfield, Columbus, 
Toledo, Ohio. 

November 11—Pocatello, Idaho. 

November 15—Berkeley, Calif. 

November 23—Phoenizx, Arizona. 


December 4—Riverside, Calif. 
December 7—Santa Cruz, Calif. 
December 8—Oakland, Calif. 

December 9—Grand Junction, Colorado. 


December 13-14-15-16—Kalamazoo, Jackson, Mich.; South Bend, 
Fort Wayne, Ind.; Celina, Springfield, Columbus, 
Toledo, Ohio. 


@ AUDITION CLASSES: 


November 20—Los Angeles, Calif. 

November 21—Los Angeles, Calif. 

November 23—State Teachers College, Tempe, Arizona. 
4—Pasadena, Calif. 

8—Sacramento, Calif. 


soprano 


Calif. (return engagement after 
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| The National 
| Guild of Piano Teachers 


i} 640 Riverside Drive, New York, N. Y. 


Announces the | 
| Nineteen-Forty National 
Piano Playing Tournament 


¢ ¢ 


“As in the past, the examiners will be pianists and teachers || 


of national reputation in all audition centers, now including 
84 of the largest cities from coast to coast. The 1939 Tourna- | 
ment provided auditions for more than 7,000’students, 2,200 | 


of whom creditably played complete programs, thus making 
the National Honor Roll. By request, interested teachers 
may receive the newly revised syllabus.” 


IRL ALLISON, Founder-President 


[NIFORMS 


New Stvle Book showing Uni- 
forms IN COLORS. Also spe- 
cial designing. Wonderful line 
of samples. Write us first. 
DeMoulin Bros. & Co., 1013 S. 
4th St., Greenville, Minois. 












o CHOIR GOWNS 


PULPIT ROBES + EMBROIDERIES 
HANGINGS « STOLES + VESTMENTS 
ALTAR APPOINTMENTS 
COMMUNION SERVICE 


: NEW CATALOG on Request 
NATIONAL ACADEMIC CAP & GOWN CO. 


821-23 ARCH ST PHILADELPHIA,PA, 

























Hollywood Conservatory of Music and Arts, Inc. 
GLADYS LITTELL, President 


The Faculty of Hollywood Conservatory includes over forty nationally and 
internationally known artists-teachers. e faculty of the Setiywoed Profes- 
sional Children’s School is composed of California Accredited Teachers. 


5400 Hollywood Boulevard Hollywood, California 








ZOELLNER CONSERVATORY 


Dedicated to Music Education in Its Highest Forms 
Chartered 1922 by State of California 
WRITE FOR NEW CATALOGUE 
OPAL ROSE, Registrar 
323 South Western Avenue Los Angeles, California 


“Study in Beautiful Southern California” 








CHICAGO MUSICAL COLLEGE 


Accredited by the North Central Association of Colleges and Secondary Schools. 
Complete courses leading toward Bachelor of Music and Master of Music de- 
grees. All academic courses given by University College of the University of 
Chicago. 


Write Now For Catalogue 


CHICAGO MUSICAL COLLEGE 
64 EAST VAN BUREN STREET CHICAGO, ILLINOIS 
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Hanson Receives Doctor’s Degree 








Dr. Howard Hanson, Director of Eastman School of Music, received the 
honorary degree, Doctor of Music, at June commencement. He is pictured 
here with Dean Allen Spencer. 


The program for the occasion contained the following: 


“‘Howard Hanson, Mus. Doc., F.A.A.R., Director of the Eastman School of Music 
of the University of Rochester, has achieved international distinction in the field of 
music. Recognized as one of America’s foremost composers, conductors and peda- 
gogues, his compositions have been performed by many of the leading symphony 
orchestras. In his many appearances as conductor, he has won outstanding recogni- 
tion; he has also consistently encouraged younger American composers by his frequent 
public performarices of their works. Dr. Hanson is President of the National Asso- 
ciation of Schools of Music and is past President of the Music Teachers National 
Association.” 

Recent Positions Secured by American Conservatory Students Since June, 1939 

Harold A. Brunt, Bachelor of Music Enducation, 1939, has been engaged as director 
of music in the public schools of Rockford, Illinois. 

Margaret Corbin, summer Master of Music degree student of Theodore Harrison, 
is instructor of singing at the University of Texas, Austin, Texas. 

Berneice Gornall, former student of Louise Robyn, is instructor of piano at 
Baldwin Wallace College, Berea, Ohio. 

Ruth Grumbine, Bachelor of Music, 1939, student of Pearl Appel, is teaching piano 
and conducting tne choral organizations at Stoneleigh Woman's College, Rye Beach, 
New Hampshire. 

Alvis Horn, Master of Music, 1936, student of Edward Collins, is instructor of 
piano at the University of Texas, Austin, Texas. 

Herbert Inskip, Bachelor of Music, 1938, Master of Music, 1939, is director of the 
piano department at Knox Conservatory, Galesburg, Illinois. 

Harry Lemert, Bachelor of Music, 1939, student of Lillian Poenisch, is teaching 
woodwind and brass instruments and directing the college band at Monroe, Louisiana, 
Junior College. 

Robert Ogle, Bachelor of Music, 1937, Master of Music, 1938, former student of 
Theodore Harrison, is instructor of singing at University of Kentucky, Lexington, 
Kentucky. 

Fritz Siegal, for many years a student of Scott Willits, has been engaged as con- 
certmaster of the Seattle Symphony Orchestra, Nicolae Sokoloff, conductor. 

Robert Taylor, summer Master Degree student of Theodore Harrison, is instructor 
of singing at the State Teachers College, Emporia, Kansas. 








COSMOPOLITAN SCHOOL OF MUSIC 


SHIRLEY M. K. GANDELL ROSSETER G. COLE 
President Dean 


SEASON 1939-40 
FACULTY OF EIGHTY ARTIST TEACHERS 


Instruction in all branches of music and dramatic art. Fully accredited courses 
leading to certificates, diplomas and the degrees of Bachelor of Music, Bachelor 
of Music Education, and Master of Music. 


For Free Catalogue, address 
EDWIN L. STEPHENS, Manager 


306 South Wabash Avenue Chicago, Illinois 
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BLANCHE PHILLIPS 


On Friday evening, October 27th, the 
Samoiloff Bel Canto Studios and Opera 
Academy presented the first in a series 
of monthly public repertoire classes, 


The famed Zoellner String Quartet, 
now located in Los Angeles, where 
they head the nationally recognized 
conservatory bearing their name. 
New faculty members recently an- 
announced by President Amandus 
Zoellner include Madame Belle 
Forbes Cutter, formerly of the 
Chicago Musical College, and well 
known in opera, concert and radio 
circles. Other outstanding person- 
ages of the Zoellner faculty include 
Dr. Lazar Samoiloff, Walter Leary, 
Arthur Carr, and others. 


President Zoellner has 
that the Conservatory will feature a 
special Summer session in 1940, which 
will include recreational advantages and 
well as educational features. 


also announced 


SAMOILOFF STUDIO NEWS 


which are held at the studios at 610 
South Van Ness, Los Angeles. Among 
the guests present was Ethel Leginska, 
famous pianiste, conductor, and com- 
poser. . . . The students are now kept 
busy attending the classes in Italian, 
French, Russian, Operatic Acting, Reper- 
toires and History of the Opera. The 
staft of teachers include Constance Piper. 
famous coach and -«ccompaniste; Hed- 
wica, Reicher, actress of stage and screen 
and teacher of many famous aciors: 
Natale Carossio, former stage director of 
the Metropolitan and San _ Francisco 
Overa Companies; Richard Drake Saun- 
ders, critic and composer, and Frank 
P Memoli and Mme. Louis Wagner. 

The opera class is at work on Cavalleria 
Rusticana, which will be presented soon. 
The role of Santuzza will be sung by 
Marvaret Phelan of Fort Worth, Texas; 
Turridu by Roberts Biggs, tenor of Boise, 
IIdaho; Lola by Helen Martin, of Illinois: 
Iicia by Olga Herquist of California, and 
Alfio by Leo Schickling, of Flint, Michi- 
gan. ... Dr. Samoiloff will again hold 
his Summer Master Classes here in Los 
Angeles. There will be special courses 
and voice clinics for both teachers and 
professional singers, and students desir- 
ous of becoming teachers or obtaining 
credits for their work. During this time 
the tuition fees will be greatly reduced 
for teachers and profe:sional singers. 


Zoellner Conservatory ... A Busy School 





FORMER TEXAN IN CHICAGO 





CRAWFORD KEIGWIN 


Crawford Keigwin, a member of the 
faculty of the American Conservatory of 
Music, Chicago, Illinois, boasts that he 


is a native Texan. Born at Franklin, he 
spent most of his early life in Marlin, 
later moving to Houston and Waco. It 


November-December, 1939 


was at the latter place that he did his 
first serious study, not only in piano 
but also in voice. However, he decided 
to concentrate on the piano and later 
continued his studies at the American 
Conservatory where he worked under 
euch masters as John J. Hattstaedt, Adolf 
Weidig, Louise Robyn and Silvio Scionti, 
as well as other distinguished resident 
and guest artists in the city. He return- 
ed to Texas to begin his professional 
career, teaching three years in Gaines- 
ville. While there it was his privilege to 
assist in forming the Texas Music Teach- 
ers Association. Returning to Chicago 
where he became a member of the Amer- 
cina Conservatory faculty he has taught 
there continuously except for the year 
he served overseas during the period of 
tne World War. Crawford Keigwin con- 
tirues an active interest in the music of 
his home state and it is to be noticed 
that pupils from the Scuth are particu- 
larly attracted to his studio at the Con- 
servatory. 
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AMERICAN 
CONSERVATORY 
OF MUSIC 


CHICAGO 53rd SEASON 


Offers Accredited Courses in piano, voice, violin, organ, arid all other 
branches of Music and:-Dramatic Art leading to 


DEGREES — BACHELOR OF MUSIC, BACHELOR OF 
MUSIC EDUCATION, MASTER OF MUSIC and MASTER 
OF MUSIC EDUCATION; TEACHER’S CERTIFICATES 


Under Authority State of Illinois 


Unsurpassed faculty of artist instructors, many of national and 


international reputation 


Special Courses in Public School Music, School of Opera, School of 
Acting, Children’s Musical Training (Robyn System), Class 
Piano Method (Oxford), Theatre Organ Playing 


Member of the National Association of Schools of Music 
Send for free catalog. Address John R. Hattsteedt, President 


American Conservatory of Music 
516 Kimball Hall . . . Chicago, Illinois 














CHICAGO CONSERVATORY 


ESTABLISHED 1857 


Dear Friends: 


The coming Christmas Season, as well as the recent Thanksgiving 
Holidays, serve as reminders that Americans have much for which to 
be thankful. Naturally, we are thankful that we are Americans in all 
that the term implies. Moreover, we in the music field are thankful 
for the great progress in American music education and that we have 
had a part in this great movement for the better and fuller life. 
Chicago Conservatory feels great pride, yet a humility in service, in 
the part it has been allowed to play in the training of thousands of 
professional and amateur musicians, dramatic artists and dancers in 
its three divisions: Music, Speech Arts, and the Dance. Graduates 
everywhere are holding high the standards inculcated in their lives 
es a part of their training at Chicago Conservatory. We are thankful 
that the present semester enrollment far exceeds any previous one in 
the history of the institution. 


Merry Christmas and a “Very Thankful’ New Year to All, 
LORO GOOCH, Manager, Chicago Conservatory. 


Institutional Member of the National 


Association of Schools of Music 


Dormitory accommodations. For full inform- 


ation write to Jeanne Howard, Registrar, for 
new catalog. 


a 
25 E. Jackson Blvd., Chicago, Illinois 








Page Twenty-Five 














ea NEW MUSIC | 


and 








BOOKS 











BOOKS 


Book I—HARMONIC THINING, $1.00; Book II—HARMONIC AND RHYTHMIC 
THINKING, §$ .75. Carl Fischer, New York. Of the making of books for the 
student of instruments there is no end, and occasionaily there appears one based 
upon new principles of technical approach. The violinists have not been sub- 
jected, as have tne pianists, to a host of ‘‘methods’’ propagandizing new ideas, 
but out of the volume of new pedagogical material has issued in tne long run 
a knowledge of efficient methods which has greatly changed the approach to 
study in our own day. Now the violinists have a new work. Samuel Gardner, 
long connected with the Juilliard institutions in New York, and known as violin- 
ist, teacher and composer, has just issued two volumes of a new work, which 
indeed is something new. The title suggests the course of reasoning and in- 
struction. The work is primarily a combined school for ear-training and tech- 
nicat development, processes which with the violinist must proceed simultan- 
eously. Here is the first departure from usual methods. The basic unit of ear 
approach is not the scale, but the common chord. The intervening tones of the 
scaie are introduced as passing-tones between scale tones, and by ingenius 
rhythmic manipulation the chora tones, in the earlier stages of the work, always 
appear on accents. The scale later becomes the norm for scale exercises in 
broken thirds, sixths and octaves, returning to the chord pattern for the intro- 
duction of chromatic terms. No attempt is made to avoid the so-called ‘‘bad’”’ 
keys. These keys have to be used, so may as well be learned. Double steps, not 
of the type otten found in exercise books, but naturally playable, appear 
toward the end of Book I. No farther into the book tnan page 8, comes the 
first jolt to traditional practices. The author says, unequivocally and firmly, 
“Do not hold down fingers which are not actually playing.” The thoughtful 
student and teacher will not find this as heretical as it seems. The author 
claims for his revolutionary theory that it increases independence and sureness 
of finger action, adds greatly to the pupil’s sense of contidence with regard to 
finger placement, and, above all, greatly enhances both the ease and. eftective- 
ness ot the vibrato, which he advises should be used very early. In these 
tenets he is supported by Carl Flesch, in his “Art of Violin Piaying.’”’ The work 
is not intended primarily as a beginner’s method. It is suggested that it be 
used a with other material, and gag | after some proficiency has been 
gained. hough both books are entirely in first position, the material can be 
used to advantage for daily routine for students ready for Kreutzer. Another 
ingenious feature, marking the experienced teacher and player, is the exceed- 
ingly practical drill in bowings—bowings which are those the student will meet 
later in orchestra and chamber music experience, rather than multitudinous 
routine variations.—E.C.W. 

ARTIST’S TECHNIQUE OF VIOLIN PLAYING—D. C. Dounis (Carl Fischer). A book 
described as: “A new stientific method of obtaining, in the shortest possible 
tame, an absolute mastery of the higher technical ditficulties of the left hand 
and of the bow.’’—H.E.M. 


MUSIC 


CHOPIN ETUDES—E. Robert Schmitz’ Edition (Carl Fischer). This distinguished 
edition oi the immortal etudes is important to every pianist. A preface explains 
the author’s painstaking research. Copious notes are given with each etude, 
indicating the distinguished pianist’s suggestions for a fingering, 
pedaling, etc. The book includes twenty-seven etudes.—H.E.M. 

THE MUSIC EDUCATORS’ BASIC METHOD FOR THE CELLO, THE MUSIC EDU- 
CATORS’ BASIC METHOD FOR STRINGS ,Carl Fischer). Two books by Nino 
Marcelli. Truly beginner’s books, giving fingering charts, scale and chord exer- 

cises, and excerpts from celebrate compositions tor the respective instruments. 

E.M. 


WOHLFAHRT FOUNDATION STUDIES FOR THE VIOLA (Carl Fischer). Two vol- 
umes, Volume I, thirty studies in first position; Volume II, thirty studies in 
three positions. Adaptations from the author’s studies for the violin. These 
books presuppose a beginner’s knowledge of the instrument.—H.E.M. 

FROM A SZIGETTI PROGRAM (Carl Fischer). ‘“Snow’’—Lie; ‘‘Arioso’—Bach; “Air 
Russo and Rondo’’—von Weber; “‘Cadenza (Concerto No. 3 in G)’’—Mozart. 
Brilliant transcriptions by the master violinist. The “Snow,” by Lie, is also 
available in a simplified version.—H.E.M. 

SONATINA FOR VIOLINCELLO AND PIANO—Bernard Wagness (Carl Fischer). 
Teacners and pupils will welcome this piece of moderate technical difficulty for 
study and recital purposes.—H.E.M. 

SCALE MELODIES FOR VIOLIN—Anna Johannsen (C. C. Birchard). Scale melo- 
dies in first position. Miss Johannsen has provided copious illustrations of finger- 
board positions. The book includes the range of keys, major and minor.—H.E.M. 

TREASURE TUNES—Stoessel (C. C. Birchard). A selection of twenty melgdies for 
violin in first position arrangements.—H.E.M. 

FROM FOSTER’S HALL, Five Melodies Transcribed for String Quartet—John Tasker 
Howard (Carl Fischer). The American composer has written a grateful arrange- 
ment of several of the less familiar Foster melodies along with “Oh! Susanna” 
and “Massa’s in De Cold Ground.’’—H.E.M. 

SUITE FOR WOODWIND QUINTET—Philip James (Carl Fischer). Mr. James has 
written in the old forms four pieces for flute, oboe, clarine, horn and bassoon. 
The players must have well developed technique to cope with this suite.—H.E.M. 


ANTHEMS 


ON BETHLEHEM’S PLAIN by Mary Ann Simpson. Wm. A. Pond and Co., Ridge- 
field Park, N. J.) SATB. A Christmas anthem for mixed chorus. Solo for 
soprano, duet for soprano and alto, followed by tenor solo. Simple but lovely. 


TOY ORCHESTRA 


A HOLIDAY HOOK-UP, by Lilian Vandevere. (C. C. Birchard and Co., Boston.) A 
d@ightful Christmas operetta with toy orchestra accompaniment. The cast of 
characters includes Santa Claus, Father Christmas, Christmas Tree Cadets, Swiss 
children, Spaniards, and Tip. Tap and Co. Costumes.are simple, setting easy 
and the music delightful. It abounds in excellent tunes, the dialogue is easy 
and orchestra arrangement interesting. 

OUR COUNTRY, by Lilian Vandevere. (C. C. Birchard and Co., Boston.) Here we 
have the familiar melting-pot of all basic nationalities of our country developed 
musically in the form of a toy orchestra overture. Another Vandevere “hit.” 
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SUPERIOR QUALITY 
THE CO... ELKHART, INDIANA . 
CLARINETS FLUTES 
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Home of Mason and Hamlin 


C. C. MILLER, Pianos 


510 Throckmorton Street Fort Worth, Texas 











“MUSIC IN TEXAS” 


By LOTA M. SPELL 


For Sale by 
j SAN ANTONIO MUSIC CO. REED’S 
Dallas San Antonio Austin 


COPY POSTPAID — $2.00 
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THE CHURCH AND DYKEMA 
Modern Band Training Series 


By Norvat L. Cuurcu and Peter W. DyKEMA 


KEEP IN STEP with the present great advance in band music by 
giving your students this new-type training course that will win their 
immediate interest and enthusiasm. 

© Provides graded material for simultaneous performance by 

players of various degrees of advancement. 

@ Gives the beginning student the joy of actual participation. 

@ Holds the interest of the advanced player. 

@ Includes a special piano part (with optional accordion) which 
may be used to accompany practice at home by individuals or 
small ensembles. 

@ Produces a full, rich band ensemble. 


Send for Prospectus and Demonstration Folder 


C. C. BIRCHARD & CO. 


221 Columbus Avenue Boston, Massachusetts 
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ARTISTS - TEACHERS’ DIRECTORY 





ABILENE 
LASLEY, Nancy Craig—Teacher of Piano 
and Violin, McMurray College and 226 
Grape St., Abilene. 
AMARILLO 
GLENN, Gladys M.— President Musical 
Arts Conservatory of West Texas. 
WEBB, Gladys—Soprano—Opera, Orato- 
rio, Concert—Teacher of Singers—Mu- 
sical Arts Conservatory of West Texas» 
Amarillo. 


ARLINGTON 

ADAMS, Eugene N.—Violin and Theory 

—North Texas Agricultural College, Ar- 
lington. 

GARRETT, Clyde J., Baritone—Chairman 
of Fine Arts, North Texas Agricultural 
College. 

GARRETT, Dorothy—Piano and Theory 
500 South Cooper Ave., Arlington. 

IRONS, Col. Earl D.—Head Band Dept., 
and Director N.T.A.C. Cadet Band of 
100 pieces, North Texas Agricultural 
College, Arlington. 

JONES, Christine—Soprano—Teacher of 
Singing and Theory, North Texas Agri- 
cultural College. i 

LANKFORD, Grace Ward—Concert pia- 
nist, teacher—North Texas Agricultural 
College. 

MUTH, William — Organist, teacher — 
North Texas Agricultural College. 

PATTERSON, Agatha Hickman—Organ— 
North Texas Agricultural College, Ar- 
lington. 

AUSTIN : 

GILEWICZ, Walter, Mus. Doc.—Studio 
No. 2806 Nueces Street—Monday only. 
Telephone 3678. : 

SPELL, Dr. Lota—Texas School of Fine 
Arts 


TEXAS School of Fine Arts—Accredited 
by the State Department of Education 
—Full courses. eel 

WRAY, J. Campbell—Teacher of Singing, 
Texas School of Fine Arts, Director 
First Baptist Choir, Austin. 

BELTON 

GILEWICZ, Walter, Mus. Doc.—Director 
Fine Arts Conservatory of Mary Har- 
din-Baylor College, Belton, Texas. 

WILSON, Erma Rose—Head Voice De- 
partment, Mary Hardin-Baylor College. 

CORPUS CHRISTI ‘ 

BURGER, Joseph — B. M. — Baritone, 
Teacher of Singing, Choir Director, 
Church of the Good Shepherd, Episco- 
pal, 607 S. Carancahua, Corpus Christi. 

DALLAS 

BECK, Irma—Piano, Harmony. Jackson 
Studios, 1101 Elm St., Dallas. 

COUNCIL, E. G., ““‘The Music Man,” 1401 
Elm Street.—Sheet Music. 

DNEPROV, Ivan—Tenor—Director Hock- 
aday Institute of Fine Arts. 

DOWNING, William B.—Baritone Teach- 
er of Voice, 1101 Elm St., Dallas. 

GOLDEN—Mrs. J. Roscoe—Teacher of 
Voice, Southern Methodist University; 
Director Highland Park Methodist 
Church Choir; Soloist, Temple Eman- 
uel, Dallas, 5-0709. f 

PHIPPEN, Mrs. Laud German—Piano— 
3508 Potomac Ave., Dallas. Phone 5- 
7249. Normal Classes: Revised Dunning 
System including advanced grades; 
Creative Music. 

OTEET, Dora—Head of Organ Depart- 
ment, Southern Methodist University, 
Dallas. 

WIESEMANN, Carl—Piano and Organ— 
Director Schubert Choral Club, Organ- 
ist and Choirmaster St. Matthews’ 
Cathedral, member Music Faculty 
Texas College for Women, Denton, 00 
Ross Ave., Dallas. 

SWITZER, Miss Grace—Affiliated Teacher 
and Normal Instructor.of the “Oxford 
Extension School of Piano Playing. 
1001 N. Windomere, Dallas, 6-6932. 

TODD, Harold Hart—Professor of Piano, 
Theory, Composition, Southern Metho- 
dist University, Dallas. 

VAN KATWIJK, Paul—Dean of School of 
wo Southern Methodist University, 

allas. 

WHITTLES—The Southwest’s Most Com- 
plete Music House—1213 Elm Street, 
Wm. H. Beasley, President. 

WILLIAMS, Phili~, Violinist, Professor 
of Violin, Southern Methodist Univer- 
sity; Concertmaster, Dallas Symphony. 

WILLIAMS, Thomas—Head Voice De- 
partment Southern Methodist Univer- 


sity. 
DENTON 
BAIN, W. C.—Director, Department of 
Music, North Texas State Teachers 
College, Denton. 

JONES, William E.—Director of Music, 
Texas College for Women, Denton. 
WALTERS, W. G., Head Violin Dept., 

Texas State College for Women. 





FORT WORTH 
ACERS, Victor B.—New England Cons. 
’24—-Teacher of Voice, Breath Control 


Solfeggio — 7th and Houston, Fort 
Worth. 


BRIGHAM, John—Tenor. Affiliated with 
Texas Christian University, Director of 
Harmony Club Chorus, Philomel Club 
Chorus, Central M. E. Choir. 1500 
Cooper St. Telephone 2-2452. 

BARCUS, Allie E.—Normal classes in 
‘Dunning Course” and in “The Crea- 
tive Course’ of Music Studio. 2001 Hill- 
crest and 404 Old Continental Bank 
Bldg. 

FAGUY-COTE, Arthur—Lyric Baritone, 
Singer, Teacher, Conductor, Fort Worth 
Conservatory of Music and Texas 
Christian University. 

KILANDER, Katherine—Graduate Juil- 
liard Graduate School, Studying Piano 
with Josef Lhevinne. Head of Piano 
Department, Texas Wesleyan College, 
Fort Worth, Texas. 

LOSH INSTITUTE of Music and Expres- 
sion, Mutual Home Bldg., Fort Worth, 
Texas. 

LINDSAY, Ellen Jane—Concert Soprano, 
Fort Worth Texas. Texas State Repre- 
sentative and Reporter to National As- 
sociation of Choir Directors. Director 
of Voice Department at Texas Wes- 
leyan College. Director of Music for 
Polytechnic Methodist Church. 

McNEELEY, Mr. and Mrs. Edwin— 
Teachers Sacred Music—Southwestern 
Baptist Theological Seminary, Furt 
Worth, Texas. 

MILLER, C. C.,—Piano Dealer—519-12 
Throckmorton St., Fort Worth, Texas. 

MORRIS, Brooks— Teacher of Vioiin, 
Conductor Fort Worth Symphony Or- 
chestra, Studio 1100 Lipscomb, 3-1762; 
Home address, 1614 Sunset, Fort Worth. 

NEELY, Mrs. Roger C.—Soprano Teach- 
er, 2229 Mistletoe Blvd., Fort Worth, 
Texas. 4-9482. 

ORUM, Dot Echols—Teacher of Piano, 
1612 Fairmount, Dunning System, Fort 
Worth, Texas. 

PRO ARTE STRING QUARTET—Moaritis 
Thor, first violin; George Orum, second 
violin: E. Clyde Whitlock. Viola; Sam- 
uel Ziegler, violoncello. Chamber mu- 
sic Recitals. Mrs. George Conner, 
Manager, 421 Conner Ave., Fort Worth. 

SAMMIS, Claude—Director of Fine Arts 
Department, Texas Christian Univer- 
sitv: Violinist-Teacher-Conductor. 

THOR, Marius—Concert Violinist Texas 
Wesleyan College, First Violinist Pro 
Arte String Quartet Ensemble-Play- 
ing. Theory, Conducting. 


TILLETT, Jeannette — Pianist - Teacher, 


President Fort Worth Conservatory, 
affiliated with Texas Christian Uni- 
versity, Fort Worth, Texas. 

WHITLOCK, E. Clyde—Violinist-Teach- 
er; Vice President Fort Worth Con- 
servatory; Concertmaster Fort Worth 
Symphony Orchestra; Music Critic, 
Fort Worth Star-Telegram. 


GEORGETOWN 
MEYER, Henry E.—Dean of Music South- 
western University—Piano, Organ and 
Voice. Georgetown. 


HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher 
of Singing, San Jacinto Hotel, Hous- 
ton, Texas. 

MORGAN, Katherine B.— Teacher of 
Piano and Organ—Lectures on Wag- 
ner, Shakespeare, Browning, The Bible 
and Music, Psychology of Music, etc.— 
1117 Jackson Blvd., Houston. Lehigh 


SOUTHERN SCHOOL OF FINE ARTS— 
Music-Art-Dramatics—4407 Rossmoyne 
Ave., Phone Jackson 25153. 

UNIVERSITY OF HOUSTON—Fine Arts 
Department, Phone Charter 41617. 


LAMESA 
KING, Conway E.—Teacher of Military 
Band Instruments; formerly director 
343rd. F. A. Band, 90th Div. A.EF.; 
High School Band, Lamesa, Phone 86. 


PLAINVIEW 


WOODS, Guy—Director of Music, Way- 
land College, Plainview. 


SAN ANTONIO 
FOX, Oscar J.—132 Harrison Ave., San 
Antonio, Texas. : 
GRIFFIN, David—Teacher of Singing, 


Director of Choral Club, Our Lady of 
the Lake College, Director San Antonio 
Civic Opera. 478 East French Place, 
San Antonio. 

INCARNATE WORD COLLEGE, Music 
Department. 

OUR LADY OF THE LAKE COLLEGE, 
Music Department — Complet courses 
for degrees. 

POWERS, Volina — Mezzo-Soprano — 
Teacher of Singing—Studio 4 Security 
Bldg., Travis and Broadway. 

ST. MARY’S UNIVERSITY Music Dept. 

STAFFELL, Tekla—Pianist-Teacher, 302 
Cedar Street, San Antonio, Texas 

UNIVERSITY OF SAN ANTONIO, Mu- 
sic and Art Department, 3115 W. Ash- 
by Place, P-8621. 
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ISABEL HUTCHESON 
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Past president of the Dallas Music 
Teachers Association, spent five years in 
study in New York City, principally with 
Stepanoff; nine years in Paris, Vienna, 
and Berlin under Madam Long, Profes- 
sors at the Vienna Hochschule and with 
Breithaupt and Bachhaus; one summer 
at Fortainbleau under Phillip. 


Miss Hutcheson is at present conduct- 
ine her private studio at Brooks Mays 
Piano Building, Dallas, where she teaches 
private students and conducts a forum 
for piano teachers one evening a month, 
October through May. Many of the best 
known teachers in Dallas and North 
Texas attend the forum where the out- 
lined work includes the study of teach- 
ing pieces of all grades includin* compo- 
sitions by American and Texas compos- 
ers; selections to be used in Texas Music 
Festival, National Piano Plaving Tourna- 
ment and contests sponsored by Texas 
Federation of Music Clubs. 


During the summer, Miss Hutcheson 
conducts her Colorado Music Colony high 
in the Rocky Mountains. Her unusual 
talents, profound musical scholarship, 
extensive training and natural charm 
combine to make her one of the South- 
west’s greatest assets in music education. 
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STEPHENSVILLE 

COFFIN, Mildred and Barton, soprano 
and baritone; song recitals and opera- 
tic duets. John Tarleton College, Ste- 
phenville, Texas. 

FROH, Charles Wesley—Professor of Fine 
Arts. Head Dept. of Music, John Tar- 
— Agricultural College, Stephens- 
ville. 

HUNEWELL, D. G.—Head of Band Dept. 
and Director Military Band and Col- 
lege Orchestra, John Tarleton Agri- 
cultural Colleve, Stephensville. 


WACO 

BARKEMA, Martha—Soprano-Teacher of 
Voice, Baylor University School of 
Music and Allied Arts. 

CENTRAL TEXAS CONSERVATORY, 
Austin at Ninth--Music-Art-Dramatics 
-Dancing. Phone 7215. 

GROVE, Roxy Harriett, A. M. B. Mus. 
Teacher of Piano. Chairman School of 
Music, Baylor University, Waco. 

HENSLER, Bernice—B. Mus., M. A.— 
Teacher Music Theory, Composition and 
Music History, Baylor University School 
of Music, Waco. 

HOPKINS, Robert—Baritone, Professor of 
Voice, Director of Choral Work, Bay- 
lor University School of Music, Waco. 

MARKHAM, Robert A.—Organ, Piano 
Theory, Baylor University School of 
Music, Waco. Organist First Bap- 
- Church and Temple Rodef Sholem, 

aco 

ROZSA, Bela—Artist-instructor in Piano, 
Baylor University School of Music and 
Allied Arts. 

THOMSON, James—Teacher of Violin- 
Director of Baylor Symphony—Baylor 
University School of Music. 


WAXAHACHIE 
PIERCE—Alton Clay—Director School of 
Music, Trinity University 
WICHITA FALLS 
AKIN, Nita—-Organist, Wichita Falls. 
KIKER, Charles—Teacher of Piano—As- 
sociate Teachers: Ivy Eddliemon, piano; 
Arthur Davis, violin. 2140 Avenue H, 
Phone 4605. 
DAVIS, Pearl Calhoun—Teacher of Sing- 
ing, Director First Methodist Chu 
Choir. Studio: Kempt Kort. 


CHICAGO 

AMERICAN CONSERVATORY—Kimball 
Hall, Chicago, John R. Hattsteadt, 
President. 

BRITAIN, Radie—Composer—5225 Black- 
Stone Ave., Chicago, Ill 

CHICAGO CONSERVATORY — Kimball 
Hall, Wabash and Jackson, Chicago, 
Edgar Nelson, President. 

CHICAGO MUSICAL COLLEGE, 64 East 
Van Buren St., Chicago, Rudolph Ganz, 
President 

COSMOPOLITAN SCHOOL OF MUSIC, 
Kimball Hall, Chicago. Full Accredited. 
Degrees. 

HORTON, Russell, tenor; care Harry Cul- 
bertson, Inc., 5525 Blackstone Ave., 
Chicago, Ill. 

KEEP, Charles H.—Teacher of Singing— 
Auditorium Bldg., Chicago. 

RIZZO, Andy — Piano-Accordion—Suite 
723 Kimball Hall, Chicago, Il., Phone 
Webster 2826. 

SUMMY’S, Sheet Music and Literature, 
321 So. Wabash Ave., Chicago. 

LOS ANGELES 

BROWN, Eva—Teacher of Singing—3475 
West Sixth St., Los Angeles. 

HOLLINSHEAD, Robert L. — Concert 
Management — 8853 Sunset Boulevard, 
Hollywood. 

SAMOILOFF, Lazar—Teach* -* “'----e 
—610 South Van Ness Avec. w. « 

ZOELLNER CONSERVATORY OF MU- 
SIC—Accredited. Leading teachers in 
all branches. 323 South Western Ave., 
Los Angeles. Four branches. 

NEW YORK 

ALLISON, Irl—President National Guild 
Piano Teachers, Inc., 745 Riverside 
Drive, New York. 

BLATHERWICK, Barbara — Coloremiure 
Soprano, Recital—Opera, Pupils Ac- 
cepted, Italian Bel Canto, Founded on 
Principles of Manuel Garcia.—43 Fifth 
Ave., New York, Gramercy 5-6392. 

CAHOON, Helen Fouts—Teacher of sing- 
ing, Professional Council for Young 
Artists, 200 W. 57th St., New York City. 
Phone Res. University 4-5100. 

ASPER, F Pn By Lake City 

, ri . 

Tabernacle, Salt Lake City, Utah— 
Available for recitals and tions. 
MIAMI, FLORIDA 
ROTH, Ralph—Pianist-Organist-Teacher. 

Director, Miami Conservatory. 





























KIMBALL 


Keyboard of the Nation .. . 


THERE 1S A Added HamoT0 PLEASE 
EVERY TASTE, T0 FIT EVERY PURSE 


The exquisite 1940 Models—representing the last word in 
fine piano building—are now on display. Choose a gift for 
the whole family for the whole year. Modest quality prices 
and budget terms for the thrifty. 


ww. KAIMBALLco. 


ESTABLISHED 1857 
KIMBALL HALL CHICAGO, ILLINOIS 


Willing To Serve You— 
Your Nearest 


KIMBALL DEALER 


Collins Piano Co. 


1107 Houston Street 
Fort Worth, Texas 


San Antonio Music Co. 


San Antonio, Texas 
Corpus Christi and Harlingen, 
Texas 


Collins Piano Co. 


Greenville, Texas 


Thos. Goggan & Bro. 
1201 Main Street 
Houston, Texas 


D. H. Holmes & Co. 


New Orleans, Louisiana 


Collins Piano Co. 


Tyler, Texas 


G. H. Jackson 
1101 Elm Street 
Dallas, Texas 


E] Paso Piano Co. 


El Paso, Texas 


Megert Music Co. 


Amarillo, Texas, and 
Borger, Texas 


C. C. Miller 


Beaumont, Texas 


Collins Piano Co. 


San Angelo, Texas 


Collins Piano Co. 


Texarkana, Texas-Arkansas 





























